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PICTURES 


UNUSUAL ADS 


in an unusual style are illus- 

trated in this press sheet! 

Write and tell us what you 
think of them! 


NEW YORK CITY, U.S. A. 


MOTHERS CRY 


The Most Human Story You Have Ever Advertised 


WHO’S WHO IN 
“MOTHERS CRY” 


DOROTHY PETERSON 
whose brilliant versatility has 
been seen in Greek and other 
classic drama and in Broad- 
Way successes like “Cobra,” 
“The Fall Guy,” “God Love 
Us” and “Subway Express” 
portrays the mother. 


_ HELEN CHANDLER who 
literally took the nation by 
storm as the attempted suicide 
in Warner Bros. “Outward 
Bound” is cast as Beatty, the 
wayward daughter. 


DAVID MANNERS: just! 
famous for his screen perform- 
ance in the international suc- 
cess “Journey’s End” plays the 


so magnificently portrayed a 
featured role in “The Bad 
Man,” “The Love Racket” and 
many other First National pic- 
tures is cast as Hart, betrayer 


The First Step 


“s Copyright 1930 First National Pictures, Inc. 


ue life of a mother. 


part of Artie, the architect so ens in 1897 in an old fash- blonde wife leaves the family. 
mana ee ein to meee lee haa - nthe ensuing years, “Artie be- 
- SIDNEY BLACKMER who one ginger 9d. citsistins 82 


Williams. 


born, and then a second, Artie, 
and a third, Jenny. There is only 
one disturbing factor, and that is, 


In Your Campaign 


Get the First National trailer on 
“Mothers Cry” on the screen, 
now. It is an unusual presentation 
of the plot, the pages of the book 
turning over and revealing the 
most interesting scenes of the 


picture. It is ALL TALKING. 


ty immediately quarrels with him 
over bringing such a woman into 


SYNOPSIS 
(Not for publication) 


_ All Rights Reserved 
This picture carries us through 


scraper. When Danny gets out 
of jail, he is met by a pal, who 
proposes that they blackmail Ar- 
tie. ; 

Beatty meets a wealthy chap, 
who takes a fancy to her. He 


Mary’s first baby, Danny, is 


Danny is a violently tempered 
child. Artie is a thoughtful child, 
and Jenny a home-loving one. 
The little family grows, despite 
hardships and lack of money. 
Danny is mean, and especially so, 
to the youngest girl and fourth 
child, Beatty. 

When Danny is twelve, Frank, 
the husband, is killed in a street 
car accident. The family is left 
penniless, but Mary goes to work, 
and establishes herself as a seam- 
stress. 

Artie has taken to architecture, 
Jenny is the home girl, and Beatty 
the romantic dreamer. Danny has 
grown up to be a gangster, con- 
stantly getting into trouble with 
the police. Jenny is engaged to 
an elderly man Karl Muller, a 
German printer. Artie is at last 
on his way to architectural fame. 

One night, Danny is brought 
home by some cronies, after being 
badly beaten. He has been warned 
to leave town. 

Danny disappears, but Mary is 
always hopeful that he will re- 
turn. He does, and brings with 
him a flashy blonde, whom he 
introduces as his wife. It is ob- 
vious that he is a racketeer. Beat- 


of Beatty. 


EDWARD WOODS who 
created a huge sensation in his 
role as the victim of the electric 
chair in “The Last Mile” is 
Danny, the gangster son. 


EVELYN KNAPP who tri- 
umphed in Warner Bros. “Sin- 
ners’ Holiday” and “River’s 
End” is seen as Jenny, the 
home-loving daughter. 


THE AUTHOR Helen 
Grace Carlisle, from whose sen- 
sational novel of the same 
name “Mothers Cry” is adapted 
has been successful in business, 
on the stage, as a writer of best 
sellers and as a mother. 


THE DIRECTOR Hobart 
Henley who so ably directs, has 
earned distinction by his direc- 
tion of such pictures as “His 
Tiger Lady,” “A--_ Certain 
Young Man,” “Wickedness 
Preferred” and Warner Bros. 
“Captain Applejack.” 


SELECTED! 
THE 


Helen Grace Carlisle’s famous 
novel that leading critics will 
tell you is the most human 
love story ever written’. Most 
sensational screen dramain 
the last five years. With 
Dorothy Peterson 
Helen Chandler. 


David Manners 


‘THEATRE 
NAME 


Hart, Beatty’s betrayer 
Danny, Mary's gangster son 


Sadye, Danny’s “moll” 
Frank Williams 
Mary’s mother 
Mary’s father 

Karl Muller 


MORE THAN 100 SCREEN TESTS WERE 
MADE BEFORE THIS CAST WAS FINALLY 


Mary Knight Williams, the mother 
Beatty, Mary’s daughter............. 
Artie, Mary’s son, the architect 


makes love to her, and she takes 
him. seriously, not realizing that 
she is probably a passing fancy. 
She comes home disillusioned. 
The man proves to be married. 
Eventually, on Artie’s advice, 
Beatty plans to destroy the letters 
that she received from the man. 
Danny returns to demand money 
from Artie, and noticing the let- 
ters, sees an opportunity to black- 
mail the man. Beatty attempts to 
escape with them, and Danny 
threatens her with a gun unless 
she gave him all the letters. Just 
as Artie and the mother comes 
into the house, they hear a shot, 
and find that Danny has killed 
Beatty. 

Danny is captured as he tries 
to escape. Fortunately, Artie’s 
name is not linked with it because 
it is not known that he is Danny’s 
brother. His mother forces him 
to leave the house and keep the 
fact a secret, his success and fame 
being all that she has left. 

Danny is convicted, and sent- 
enced to the electric chair. We 
see the final parting between he 
and his mother in the grim shad- 
ow of the death house. 


CAST 


Dorothy Peterson 


2 ea Helen Chandler 


David Manners 
Sidney Blackmer 
Edward Woods 


Jenny, the home-loving daughter 


SUMMARY 


q “Mothers Cry” presents a new angle to the 


oldest, strongest and strangest love in the 
world. 


q It is a story of four children’s lives through 
the eyes of a mother who couldn’t understand 
why they were so different from her—and 
from each other. 


The novel made Helen Grace Carlisle famous 
overnight. It is now in its twelfth printing. 


q The entire cast was selected by screen test 
only. More than one hundred tests were 
made before Dorothy Peterson was selected 


ze two the title role. 


ted SH r f » 2 
q It has universal appeal. 


WHAT YOU HAVE TO 
SELL IN “MOTHERS CRY” 


1—Most human, thrill-packed mother-love story 
since “Over The Hill.” 


2—Fame of Helen Grace Carlisle’s sensational 
novel that leading critics call “‘one of the best 
three in the last five years.” 


3—The lives of four children, any one of which 
could be the central theme in any other 
picture. 


4—A strong cast headed by Dorothy Peterson, 
the new screen find. 


5—A brand new theme in motion pictures. 


“WHY ARE MY CHILDREN SO DIFFERENT?” 
Now Playing 


Cut No. 29 


Cut 40c, Mat 10c. 70 lines 


Page One 


A Good 


4 


Engagement Starts With 


Exploitation 


And Ends With A Record Bank Deposit 


EDDIE CANTOR 


FANNIE HURST 


THEODORE DREISER 
endorsed Helen Grace Carlysle’s “Mothers Cry.”’ Copies of their 


original letters are included in the press and star stills available 


at your local exchange. 


USE THEM IN YOUR LOBBY! 


Ad Writing 


Contest 


At the bottom of your pre-open- 
ing ads, advertise that you will pay 
money (stipulate the amount) and 
give free tickets to see “Mothers 
Cry” for the best advertising slogan 
on the picture. Make prominent men 
the judges. Split the cash award 
into three prizes. Offer as many 
passes as you can afford in order 
to get everybody interested. Send 


For Men 
Only 


Have a quantity of cards printed 
reading as follows: 


“Be sure to take HER to see 
‘Mothers Cry.’ It is the kind of a 
picture that no woman would 
want to miss.” 


Your theatre-name and playdate, 
as well as the cast of the picture 
should be included on this card. 
The cards are then inserted into an 
envelope on which is printed in 
bold face type ‘FOR MEN ONLY.’ 
Have your ushers distribute them in 
your theatre and on the streets to 
men. 


Playing up the book in your cam- 
paign is more than worth your time 
because of the sensational success 
and tremendous publicity that Helen 
Grace Carlisle’s novel enjoyed. 


Build a giant book for lobby dis- 
play using a three sheet for the 


cover. Substitute for the regular 
lithograph paper of the title, a trans- 

rent paper preferably of cheap 
4rchment. Inside the book place 

large electric light which should 
e attached to a flasher. By placing 
his book display in the darkest 
sorner of your lobby or in any store 
window you can get a most unusual 
effect. 


Book 
Markers 


Print enough book markers to 
distribute to all circulation libraries 
in town. Use the following copy: 

“Alexander Woollcott says ‘Moth- 
ers Cry’ is one of the three best 
_pictures in the last five years. 
Now you can see it on the screen 
with all the humanness, life-like 
‘drama and sincerity of Helen 
Grace Carlisle’s sensational novel.” 


You will find many other com- 
ments from famous critics in this 
press sheet that you can include in 
the book markers provided you have 
room after you have listed your 
theatre-name and playdate. This 
stunt should be one of the first on 
your list in order to get at least 
one week’s advance advertising 
through this medium. 


What (Name of Reviewer ) 


says about 
Helen Grace Carlisle’s 


MOTHERS 


CRY (Fill in Reviews) 


NOW PLAYING 


METROPOLITAN 


Page Two 


What THEODORE 
DREISER says about 


Helen Grace Carlisle’s 


MOTHERS 
CRY setts 


I can honestly rec- 
METROPOLITAN 


ommend ‘Mothers 


Cooperative 


Newspaper Ad 


It should be very simple to inter- 
est your advertising solicitor of 
the local newspaper to round up 
enough advertising from merchants 
handling women’s apparel and from 
baby shops to make a double spread 
cooperative newspaper ad. Dress 
shops, beauty parlors, furniture 
stores, baby shops, shoe stores, hat 
stores, lingerie shops and merchants 
distributing kitchen appliances are 
all good prospects. It should be an 
easy thing to make a smashing two 
page ad with the mother angle as 
the catch line. There’s hardly a 
store in town that hasn’t a commod- 
ity that appeals directly to mothers. 


Special Mothers’ 
Matinee 


: Se a 


Here’s a great idea to build up 
your weakest matinee day. Set 
aside a certain day.in the week and 
call it MOTHERS’ MATINEE. 
Advertise the fact that you want 
every mother in town to see “Mo- 
thers Cry” and that you have ar- 
ranged special facilities to check all 
packages of mothers who will shop 
on that day. Use the following 
copy: 


“The management of the........ 
Theatre, knowing that 
mother in ........ i 
see ‘MOTHERS CRY’ has set 
aside (mention the day and date) 
as a SPECIAL MOTHERS’ 
MATINEE. Don’t let anything 
prevent your seeing ‘MOTHERS 
CRY.’ Special package checking 
facilities have been arranged by 
the management of the ........ 
Theatre. ‘MOTHERS CRY’ is 
the ONE picture no mother 
should miss.” 


Of course, persons besides moth- 
ers will be admitted but will not sit 
in the same section that you will set 
aside for mothers only. If you can 
promote some special gifts—maybe 
groceries or kitchen utensils for the 
mothers it will increase the appeal 
of this stunt. 


——— Official Billing 
FIRST NATIONAL PICTURES, Inc. 


presents 


“MOTHERS CRY 


with 
DOROTHY PETERSON--HELEN-CHANDLER 
DAVID MANNERS -- 


Evelyn 


Novel by HELEN GRACE CARLISLE 


Adaptation and additional dialogue by 
LENORE J. COFFEE 


DIRECTED BY HOBART HENLEY 
A First National and Vitaphone Production 


—y 


What EDDIE CANTOR 


says about 
Helen Grace Carlisle’s 


MOTHERS 


“Every woman 
and her husband 
should read it. I 


adored it!” 


NOW PLAYING 


METROPOLITAN 


Appropriations 


It-is usual for exhibitors to have 
a set appropriation for advertising 
and exploitation. However, with a 
picture like “Mothers Cry,” it 
would be to your advantage to in- 
crease your regular appropriation 
and sell this picture for all it is 
worth. You will find that you will 
get back a dollar for every dime you 
spend. For “Mothers Cry” is one 
picture that you cannot say too 
much about. 


What FANNIE HURST 
says about 
Helen Grace Carlisle’s 


CR “T shall not soon 
it has!” 
NOW PLAYING 


forget its revela- 
METROPOLITAN 


tions. What power 


| Central Motif In 
All Your Ads 


In the press and star stills avail- 
able at your local exchange, you 
will find one that was made from a 
wash drawing. It shows the mother 
with her arms outstretched. It is 
the key illustration of the ads in this 
press sheet. Make it yours. Use 
it in the lobby and throughout your 
entire campaign. It carries the ap- 
peal that sells the picture. 


What ALEXANDER 
WOOLCOTT says about 


Helen Grace Carlisle’s 
CR “One of the three 
last five years!” 
NOW PLAYING 


best novels in the 
METROPOLITAN 


SIDNEY BLACKMER 
Knapp 


ee 


What Famous Critics Said 
About The Book 


Use Them In Your Lobby, Ads, 


Program, Everywhere 


“A book that pricks your interest from the start, holds and amazes 
you to the finish, and sticks like a burr to the memory.” 
—FANNIE HURST 


“A simple moving story of one of those humble lives of which we 

catch a glimpse only now and then in the tabloid newspapers. 

Admirably done in a simple and understanding fashion.” 
—LOUIS BROMFIELD 


“With intimate frankness and naive simplicity an uncultured but 
valiant woman tells of her girlhood and motherhood in this power- 
ful and enthralling novel. A noteworthy, memorable book—can 
be unreservedly recommended.” 

' —PHILA. PUBLIC LEDGER 


“The only book of the moment that defies indolence and fascinates 
to the edge of fierceness.” 


—N. Y. TELEGRAPH 


“This is in truth the story of a woman’s heart. The reader is apt 
to forget that he is not reading a true autobiography. Perhaps it is.” 
—WASHINGTON POST 


“It left us feeling that we had been dosed with something bitter, 
but invigorating. But we liked it. In fact, we were more than 
a little awed.” 


—CINCINNATI POST 


“A book that won’t let go its hold of one after the first pages are 
nec *. pre story of the richness and bitterness of one wo- 
man’s life.” 


—OMAHA WORLD HERALD 


“The utterly credible tale of a mother and four children. The 
book so held me that I did not put it down until I had finished 
reading it, at past three in the morning.” _ 

—FRANKLIN P. ADAMS 


ee pr 
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“Have you ever read a book that was so gripping that you had to 
read it through no matter what happened? Such a book is 
MOTHERS CRY!” 

—ST. LOUIS STAR 


“Full of life, sometimes funny, sometimes pathetic, often over- 
whelming—leaves an almost unbroken spell out of which the reader 
comes feeling that he has penetrated beneath the surface of some- 
thing rich and beautiful.” 


—N. Y. TIMES 


“The story carries complete conviction. It is near to life and is 
ecandag by a singularly moving power that never lags. It is a 
rich tale.’ 


—MILWAUKEE JOURNAL 


“As sincere and convincing 


Z d a piece of realism as we have read 
in many a year. 


—BUFFALO NEWS 


“It is rich in detail and humor, the incidents of minute to minute 
living that leave one uncertain whether to laugh or cry. This story 
of Mary Williams is forceful and moving and not easy to forget.” 

—N. Y. HERALD TRIBUNE 


“A grim, enchanting book. I could not put it down, and now I 
cannot put it out of my mind.” 


—J. P. McEVOY 


“An extremely powerful book.” 
—JOHN ERSKINE 


Mary Williams might be all the mothers of the earth. Her life was 
full, bound up in the joys and sorrows of her children. Two shatter- 
ing tragedies left her still grateful to life and with her heart still 
open to happiness. “I can honestly commend MOTHER’S CRY 
to lovers of a good book. Its story is moving. What the people 
in it think and say is simple but true and close, not only the heart 
of the story, but its scenes. You will like it because.in addition 
its humor is bright and warm.” 


—THEODORE DREISER 


“It is a joy because of its original and sound plot and its amazing 
but entirely permissible secret of the identity of the criminal.” 
—CAROLYN WELLS, Judge of the Detective Story Club 


MOTHERS CRY is one of the most deeply moving novels I 
ever read. “One of the three best stories in the last five years.” 
—ALEXANDER WOOLCOTT 


Just finished Helen Grace Carlisle’s “Mothers Cry.” Every woman 
and her husband should read it. I adore it. Please convey my 


congratulations to her. 
—EDDIE CANTOR 


\ 


Show Your Showmanship! Here Are Stunts 
_ And Ideas That Give You Your Big Chance 


IS INCOMPLETE 
WITHOUT THESE 


YOUR EXPLOITATION| Motion Picture 


INSERT CARD 


Beautifully colored and _ punch- 


packed. Gets over the inother angle, 
rangic*and the convict angle. 


WINDOW CARD 


So full of ticket-selling qualities, we 
used the same illustration and color 
scheme for the herald. 


~ ERY” 


DORQTHY PETERSON 
ete CHANDLER . 
Avid: MANNERS. < 
awiy BLACK MER. 
Burtt: RM AD BR oS 


SLIDE “A” 


“DOROTHY. PETERSON 
: HELEN CHANDLER, 


SLIDE “B” 


_ Above is illustrated the jacket of Grosset and Dunlap’s 
75c edition of Helen Grace Carlisle’s novel. 


Edition Of Book 


Almost 


every book store in the country will carry it. Get in touch 
with them now. Have the book dealer write for special 
window displays available at the following addresses: 


GROSSET AND DUNLAP 
1040 BROADWAY, N. Y. (Mr. Samuel Jenkins) 
1019 W. JACKSON BOULEVARD, Chicago, IU. 


vited all the beauty parlor 


proprietors to see “Scarlet 


Pages” because they went back to their work with some- 
thing to talk about. Look through your telephone direc- 
tory and you'll find plenty of beauty parlors in your city 
that you can use as starting points for the word-of-mouth 
campaign on “Mothers Cry.” All you have to do is to in- 
vite them to a preview and tell them after the showing 
that there is nothing more interesting that they can talk 
about during their working hours. Take the word of John 
F. Kumler that this stunt works to perfection. 


Newspaper 
Contest 


Arrange with newspapers for a 
mothers’ popularity contest. This 
stunt can be worked up to a point 
of great interest on the part of the 
public by interesting the various 
women’s clubs as well as social and 
civic organizations. 


Usher 
Stunt 


Take a small ad in your news- 
paper stating that ushers of your 
theatre will be about town at a cer- 
tain hour distributing passes to 
those heard conversing publicly 
about “Mothers Cry.” Announce 
this stunt on the screen and in your 
lobby. There’s nothing like word- 
of-mouth advertising and this stunt 
Starts it going. The novelty of this 
idea, if properly publicized, will get 
just as much publicity for “Mothers 
Cry” as the stunt itself. 


Teaser 
Campaign 


Get out tack cards, half sheets 
and window cards for a teaser cam- 
paign using the following copy: ... 


y do 
MOTHERS 
CRY? 

Three days after posting, use the 
balance of the space to get over the 
following message: 

Only the screen 

can tell. ... See 
“MOTHERS CRY” 
= Gb the. 55 Theatre 

This same stunt can be used also 
for_throwaways, utilizing the first 


What YOU pill say about 


Helen Grace Carlisle’s 


“It’s the greatest 
CR y love story I have 
NOW PLAYING 


ever seen.” 
METROPOLITAN 


Newspaper Tieup With Babies’ Pictures 


Arrange with your local newspaper to feature photo- 
graphs of babies every day. These are secured from local 
photographs and by a newspaper representative who 
photographs the babies along the street. Upon publica- 
tion of photograph the mother calls at the newspaper 
office and receives a free ticket to the show. In addition 
to the free tickets, the baby that is voted the prettiest or 
the cutest gets an additional prize. Another way to run 
this contest is to have the mothers submit photographs of 
their babies to the newspaper. Window tie-ups with the 
photographs should be easy to arrange. 


itidea-when-he-ia——t 


*T consider the trailer 
on ‘Mothers Cry’ one 


of the most convincing 
ticket-sellers 
ever seen.” 

Press Sheet Editor 


FAMOUS MOTHER 
QUOTATIONS 


Have them hand-lettered 
on small cards and frame 
them, motto style. Spot 
them in your lobby. You 
can illustrate them with 
stills from the picture, or 
use them without illustra- 
tions. 


Who ran to help me when I 
fell, 
And would some pretty story 
tell, 
Or kiss the place to make it 
well? 
My mother. 
—JANE TAYLOR 
& % % 


For the hand that rocks the 
cradle 
Is the hand that rules the 
world. 
—WILLIAM Ross WALLACE 
% & *& 


Youth fades, love droops; the 
leaves of friendship fall; 

A mother’s secret hope out- 
lives them all. 

“OLIVER WENDELL HOLMES 


% 


One two three four five six 


amen ti os | 


All good ‘children go to heaven 
When they die 
Mothers cry— 
One two three four five six 
seven. 
—OLp Nursery RHYME 


cd 


The sweetest flowers in the 
world—a baby’s hands. 

A baby’s feet, like sea shells 
pink might tempt. 
Should heaven see meet, 

An angel’s lips to kiss, we 
think 
A baby’s feet. - 
—SWINBURNE 


sg % 


A baby was sleeping, 

It’s mother was weeping, 
For her husband was far on 
The wild-raging sea. 

—SAMUEL LOVER 
% % % 


Only a baby small, 
Dropped from the skies, 
Small, but how dear to us. 
—MATTHIAs BARR 


+ 


The baby, figure of the giant 
mass of things to come. 
—SHAKESPEARE 


% * % 


Age is not all decay; 
[t is the ripening, the swelling; 
Of the fresh life within, that 
Withers and bursts the husks. 
—GEORGE MacDONALD 
* % & 


Where did you get your eyes 
so blue? 
Out of the skies, as I came 
through. 
—GEORGE MacDoNaLp 


* 
Ls 


Where did you come from, 
baby dear? 
Out of the everywhere, 
into the here. 
—GEORGE MacDoNaLpD 


I have 


A Granted Wish Is 


Actress’ Fortune 


Helen Chandler Became A 
Motion Picture Actress 
Before She Knew It 


(Advance Reader on Interesting Highlight 
of Helen Chandler’s Career) 


Coincidence played a large part in 
the assignment of Helen Chandler 
to the role of “Beatty” in First Na- 
tional’s picturization of ‘Mothers 
Cry” which was directed by Hobart 
Henley. 

Miss Chandler paid a recent visit 
to the Santa Monica home of Helen 

{Grace Carlisle, author of “Mothers 
lCry,” and expressed the wish that 
she could some day interpret the 
girl “Beatty” in either a play or 
picture. 

“First National is going to make 
a picture version,” said Miss Car- 
lisle, “why don’t you go there and 
apply?” 

Miss Chandler, though she has 
had remarkable success on the New 
York stage, was afraid studio offi- 
cials might not know who she was. 
Nevertheless, she decided that it 
would do no harm to try. 

It so happened that the First Na- 
tional studio had been attempting 
to reach the actress when she sud- 
denly made her appearance at the 
casting office. 

“We've been looking: for you,” 
said the casting director. “Would 
you consider playing Beatty in 
“Mothers Cry?” 

Would she? There was no doubt 
about it, and so a little coincidence 
made Helen Chandler a motion pic- 
ture player long before she knew 
about it. 

And better still, she got the part 
she wanted to do above all others. 

“Mothers Cry,” which comes to 
the Theatre on‘ .....;.. z 
has an excellent cast of stage and 
screen stars such as Dorothy Peter- 
son, David Manners, Edward 
Woods, Evelyn Knapp and Pat 
O’Malley. . 


ee ee ercee 


Stage Career 
Fitted Him For 
Screen Roles 


(Biographical Data) 

Sidney Blackmer, was born in 
Salisbury, N. €. He was educated 
at the University of North Caro- 
lina. 

He tried real estate and bond sel- 
ling in Atlanta, Ga., against family 
wishes who wanted him to follow 
a legal career. Then he went to 
New York to becorhe an actor. He 
got a one-line part in “The Morris 
Dance.” A member of the Ben 
Greet Shakespearian troupe saw him 
and he went on a tour with them. 
Then followed a part in “The 13th 
Chair.” 

Blackmer enlisted as a private and 
emerged a second lieutenant at the 
end of the war. A role in “39 East” 
was followed by “Trimmed in Scar- 
let,” “The Love Child,” “Scara- 
mouche,” “The Robbery,” “Bridges,” 
“The Rivals,” “The Mountain Man,” 
and “Not So Long Ago;” then “The 
Sandy Hooker,” “Mima” and “A 
Legend of London,” all opposite Le- 
nore Ulric; “The Springboard,” “The 
Moon Flower,” “Quarantine,” and 
“Love in a Mist.” 

His talking pictures are “A Most 
Immoral Lady,” “The Love Rack- 
et,” “Strictly Modern,” “One Ad- 
venturous Night,” and in the all- 
star “Woman Hungry.” 

He is married to Lenore Ulric. 
He is six feet tall, weighs 175 
pounds, and has dark brown hair 
and eyes, 

Blackmer is in the cast of “Mo- 
ther’s Cry,” First National’s adap- 
tation of Helen Grace Carlisle’s 
popular novel. The cast, besides 
Sidney Blackmer, includes Dorothy 
Peterson, David Manners, Helen 


Chandler, Edward Woods, Evelyn 
Knapp and Pat O’Malley. 


Your Heart Will Tell You 


“MOTHERS CRY” 


is the greatest love 
story ever written 


STRAND—Now 


Page Three 
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Your Outdoor Campaign 


Sliding Scale Prices of 
Advertising Accessories 


Wuo K 1-SHEETS 
ZA orit HO ANOW Sa) A 140-30. St 15c each 
<6 CARLISLES MOTH ED P00,N Si 100s ae es 13c each 
WZ SS % Over 100; 25s llc each 
S 3-SHEETS 
BS ee. ere rer eee 40c each 
ver - 2655-555 sn0 ee 36c each 
6-SHEETS 
190 10 ere 75c each 
ES a! eee er re 70c each 
Over 220 sro es 65c each 
24-SHEETS 
Uo: t0e2s 7 a ee $2.00 each 
Over 263 ee 1.75 each 
WINDOW CARDS 
$40: SOF oi ee 7c each 
: ; ae 06> 100 i eae 6c each 
nek S a J Over 100 =. tes orbs 514c each 
MOTHER S| é INSERT CARDS 
At | rts UNO26 755 Fe ee 25c each 
Cc RY ; 26:46 WO ae 22c each 
: DL 20 1002 eres 5 20c each 
: ee Over. 100 es Sa 18c each 
HERALDS 
Take your choice of any of the| Book in light green with title| Shaded panel in blue with rest| Entire background in orange. Ps oe Fontes ees ge eee 
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Dramatic! Compelling! 24 Sheet 


One Sheet ‘‘A”’ One Sheet ‘*B”’ 


DOROINE BELA COS 
Bt SHAR ELER: 
5 Biot MERAY 


DESCRIPTION | A Six Sheet That Sells! 
of the : 
24 SHEET 


Book in yellow. Title purple with 
yellow outline. Background dark 
blue with figures in contrasting col- 
ors. There’s a great chance for cut- 
outs on this poster that you musn’t 
overlook. 


This poster has the same color| Title in yellow with black outline 
For a novel! 0 @ background of dark green. Il- 
lustrations are in full color and offer 
a corking opportunity for cutouts 
for your lobby frames. 


scheme as the 24 sheet. 


and effective lobby stunt see page 2 
under the head “Joint Book”. 


Three Sheet ‘‘A”’ Three Sheet “B”’ 


RUE RATIONAL 


DESCRIPTION 
of the 
6 SHEET 


Upper background in green and 
yellow with lower background in 


black. Title is in yellow with ma- ee ponoray Ferenaan 
: bg : ee 

i ‘ é CAYIR: MARNER 
roon outline. Here’s a poster full oraney. Mat MER 


of fight for the action lovers. You 
can use half of your six sheet boards 
to post two three sheets and get 
over the other angles of appeal. 


Rane Hi oo 
—FIPCST 
ATIONAL 
ITA 


the one picture 


you must see! 
Title yellow with blue outline. 


Starts FRIDAY ee 
Background dark green. Billing Background dark blue with title 


For an effective “over the exit? banner give this suggestion to your artist. Use the lorange. The figures in this poster] in yellow. Billing in orange. Great 


; GS ; 5 are the motif of the campaign and : ; 
head in three sheet, if it is large enough, otherwise use the still worked up in color. make a most impressive ape chance for cutouts in this one. 


WHY ARE MY 
CHILDREN SO 
DIFFERENT FROM ME?— 
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Your Newspaper Campaign 


tory Of A Mother’s Love 
And Self-Sacrifice Told 
In ‘‘Mother’s Cry’ At. 


* * 


* * 


Peterson Gives 


dorothy 
Perfect Portrayal In 
Lead Role of Picture 


& 
; First National’s screen version of 
Jelen Grace Carlisle’s novel of the 


ame name. With rare discretion 
Director Hobart Henley has chosen 
o reproduce ‘the vividness of the 
iovel exactly as written in the book. 


All the pathos, and dramatic poig- 
ancy of Miss Carlisle’s story are 
aithfully recorded in the celluloid 
idaptation. The story rings true 
rom every standpoint, and for sheer 
irama and realism, has yet to be 
yeaten since the advent of the sound 
nedium. 

With a cast that seems as though 
t were made for the characters, 


DAVID MANNERS | 


NO ARTIFICIALITY 


NO ARTIFICIALITY. |‘‘Mothers Cry’’ Is Sincere, 
Poignant Drama Of Average 
Home Visited By Tragic Fate 


the filming of “Mother’s Cry,” now 
playing at the........ Theatre. Dur- 
ing the shooting of a scene at an 
engagement party, Director Henley 
insisted that the ice-cream freezer 
be filled with real ice cream, instead 
of dough, as the property man had 
intended. 

In the cast of “Mother’s Cry,” 
First National’s adaptation of Helen 
Grace Carlisle’s best-selling novel, 
are Dorothy Peterson, David Man- 
ners, Sidney Blackmer, Helen Chan- 
dler, and Edward Woods. 


Heavy Veteran Role 
Given To Mere Boy 


Success In Similar Portray- 
als Earns Feature Part For 


Youthful Edward Woods 


(Advance. Reader) 

Playing “heavies” while only in 
his early twenties is the unique ex- 
perience of Edward Woods, who 
takes the role of “Danny,” the son 
who turns out to be a gangster, in 
“Mothers Cry,” which First Nation- 
al has filmed as one of the important 
productions of the year. 

“Mothers Cry” is his first picture 
—and he goes to the electric chair 
in it. He attracted wide attention 
through his appearance as the boy 
who takes his last walk to the elec- 
tric chair in “The Last Mile” at the 
Los Angeles stage production of 
that play, and a number of-film roles 
were offered him, including an im- 


| EDWARD WOODS | 


_ Cut No. 4, 
From the stage to the central 


Cut 15c, Mat Sc 


character in “Mothers Cry” on 
the screen, A First National 
and Vitaphone Picture current 
at the 


Henley has guided the picture 
through its many vicissitudes, and 
has brought out the wide humanity 
of the story. 


Scrubwomen Must 
Primp Before 
Facing Camera 


The story deals with a mother’s 
love and self-sacrifice for her chil- 
dren. It typifies the American home 
more realistically than has ever been| } 
done before. All the ~~ief and heart- 
break of a "?Other defending tery 
“bad boy” against the world is seen. 


Nor are the lighter moments 
neglected. Henley has inserted little 
realistic touches of home life, which 
are so dear to every mother’s heart. 


Dorothy Peterson, who plays the 
part of “Mary”, the mother, gives 
a splendid interpretation of the 
hard-working woman, whose only 
thought is for her children. Miss 
Peterson’s many successful years on 
the dramatic stage show up well in 
her flawless technique and she is 
very capably supported by David 
Manners, Helen Chandler, Edward 
Woods, Evelyn Knapp and Pat 
O'Malley. 


advance or current publication) 


When it comes to vanity, \the 
highest salaried film actresses have 
nothing on the lowliest “extra” 
players. 

At the Burbank studios of First 
National, where Hobart Henley is 
filming the Helen Grace Carlisle 
novel, “Mothers Cry,” it was amus- 
ing to watch a group of aged “extra” 
women primping and powdering, 
preliminary to a scene which shows 
them scrubbing floors. 

The women were supposed to be 
_junkempt looking, yet the feminine 
@/vanity could not be denied. 

“Mothers Cry” is being filmed 
with a notable cast headed by Dor- 
othy Peterson, Edward Woods, Hel- 
en Chandler, Pat O’Malley and 
David Manners, and comes to the 
Pre Rots ‘Lheatre <one 23 on. 


Cut No. 2, Cut 5c, Mat $c 
Though merely a boy, he por- 
trays the heavy role in “Mothers 


“Gay Nineties” Talk 


(Tn cresting production highlight fe = ently attache 


Returns To Screen 


(Current Reader) 


During the filming of “Mothers 
Cry,” which is currently running at 
eae eae Theatre, people working 
on the picture were treated to some 
real, old-fashioned slang. 


Director Hobart Henley, who 
handled the megaphone on the pro- 
duction, states that fashions in slang 
expressions change as do styles. 
Consequently, it was necessary that, 
in» a sequence laid in the nineties, 
the exclamations of the actors were 
in keeping with their pompadours 
and trailing skirts. 


Some of the expressions which 
the young blades of the day were 
wont to use in expressing their feel- 
ings have completely passed into 
discard in an age when there is a 


#3i/new phrase coined every day. A 


Cut No. 3, 


Cut 15c; Mat Sc 


He got his first big role in 
“Journey’s End” and has been 
climbing the star ladder ever 
since. He is now appearing in 
“Mothers Cry,” A First Na- 
tional and Vitaphone Picture at 
the ts Theatre. 


few of the choice bits heard on the 
“Mothers Cry” set were, “It’s. a 
crackerjack,” “What a corker,”’ 
“That’s a humdinger,” etc. 


“Mothers Cry” is First National’s 
screen adaptation of Helen Grace 
Carlisle’s novel of the same name. 
The part of the mother is played 
by Dorothy Peterson, who comes to 
the screen from a successful career 
on the New York stage. With Miss 
Peterson in a singularly strong cast 
are David Manners, Helen Chand- 
ler, Edward Woods, Evelyn Knapp, 
and Pat O’Malley. 


Cry,” A First National and Vita- 
phone Picture coming to the 


portant one in Greta Garbo’s “Ro- 
mance.” He chose the First Na- 
tional role in “Mothers Cry.” 

Woods is short of stature, and 
handsome. He is quiet spoken, and 
almost shy in real life, though he 
plays toughened characters on the 
stage and screen. 

He was born and raised in Ari- 
zona, his father being the Mayor of 
the town of Holbrook. He came to 
Los Angeles.to attend Manuel Arts 
High School, and then entered the 
University of Southern California. 
After three years of college, during 
which he appeared in amateur theat- 
ricals, he was “discovered” by Ed- 
ward Everett Horton, then running 
his own stock company at the Ma- 
jestic Theatre in Los Angeles. He 
left college and joined the stock 
company. Later he made a road 
tour with Kolb and Dill. One of 
his important stage roles was that 
of the son, with Pauline Frederick, 
in “Madame X.” Fame came to 
him in one bound with his stage 
role in “The Last Mile,” and his 
place in talking pictures is now 
made secure. His work in “Mothers 
Cry” won the high praise of 
studio officials. 

“Mothers Cry” is the Vitaphone 
version of Helen Grace Carlisle’s 
best selling novel and supporting 
Woods and Dorothy Peterson, who 
plays the part of the mother in the 
picture, are David Manners, Helen 
Chandler, Evelyn Knapp and Pat 
O’Malley. It will be presented upon 
the screen of the ........ Theatre 


HERE 


UNDERLINERS 


ARE YOUR 


Begins Friday 


Cut No. 31, 


Cut No. 28 


Cut No. 27 


Cut 20c, Mat Sc 
10 lines 


5 Cut 20c, Mat Sc 


14 lines 


Cut 20c, Mat Se 
13 lines 


|DOROTHY PETERSON Dorothy Peterson Superb 


As Mother; Erring Son 
Role Ably Done By 
Ed Woods 


(Prepared Review featuring cast above 
story. Give this to your movie editor for 
his information) 


“Mothers Cry,’ the First Na- 
tional and Vitaphone picture which 
opened at the Theatre on 
represents the best 1m mod- 
ern American literature transferred 
to the screen, with the additional 
aid of the sound medium. 


It was adapted from Helen Grace 
Carlisle’s best-selling novel of the 
same name, and retains all the poig- 
nant drama of mother love that 
marked the pages of the book. First 
National chose to reproduce the 
novel exactly as written, and this 
wise decision makes the photoplay 
foolproof in story value. 


Hobart. Henley handled the di- 
rectional post with the capable facil- 
ity that has marked his recent suc- 
cess with “The Lady Lies”, and 
“The Big Pond”. 


Henley has brought to the screen 
the many dramatic situations of the 
story with stark reality. He tells 
the story of a mother’s love and de- 
votion to her children with an ar- 
resting sincerity. 

The relations of the mother, 
played by Dorothy Peterson, noted 
player of the New York stage, and 
of her children are clear-cut. From 
the “black sheep” son, “Danny”, 
played by Edward Woods, to the 
idealistic architect, “Artie”, played 
by David Manners, each of the chil- 
dren presents a problem to the slav- 
ing mother. 


In this picture we missed the 
usiqal mandlin cantimantalitw ca free 


and were presented, instead, a view 
of real maternal affection, loving, 
devoted, sincere. 

Henley has chosen an able cast 
with which to mould his character- 
izations. For the most part they 
are actors with both stage and 
screen experience. This shows up 
in the flawless performances which 
mark the work of the cast. 


Dorothy Peterson, long of the 
New York stage, gives a tremend- 
ously sympathetic performance in 
the role 6f “Mary,” the mother. Ed- 
ward Woods, who has been featured 
in character juvenile parts in many 
stage productions, makes his bow to 
picture audiences, and acquits him- 
self in fine style with the unsym- 
pathetic role of “Danny”, the gang- 
ster son. : 


The supporting cast is particularly 
good, and features such sterling 
actors as Sidney Blackmer, Helen 
Chandler, Evelyn Knapp, Pat 
O’Malley, David Manners, and 
Charles Hill Mailes. 


All in all, “Mothers Cry” may be 
termed a real treat in screen fare, 
when pictures with its intense 


drama and complete sincerity are so 
few and far between. 


A Mother’s Life Story 


Dorothy Peterson, who 
plays the role of “Mary” in 
“Mother’s Cry,” filmed at the 
First National Studios, devel- 
ops a difficult characterization 
in this famous story by Helen 
Grace Carlisle. 


Miss Peterson, employing 
all the arts of make-up, starts 
out in the picture as a young 
bride of twenty, and ends it in 
the character of an aging mo- 
ther. In all, she covers a span 
of thirty years. 


“Mothers Cry” comes to the 
Soe Theatre next.............. 
and includes besides Miss Pet- 
erson, such distinguished stage 
and screen stars as David 
Manners, Helen Chandler, 


Evelyn Knapp and Edward 
Woods. 
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Hers today!— 
but tomorrow?— 


sthe hands that 
rock his cradle con- 
trol his destiny— 


He'll be so great!—So big! Too 


big!—out of her arms— into 
the world of sin—crimson love 
—crime—to learn too late why 


MOTHERS 


“Why Are My Children 
So Different From Me?’ 


One builds—one destroys—one 
a wife—one an unwed mother! 


With Dorothy Peterson, Helen Chandler, Evelyn 
Knapp, David Manners, Sidney Blackmer 


THEATRE NAME 
PLAYDATE 


Cut No. 23, 
Mat 10¢ 


—_— 


= = «= 


Novel by Helen Grace Carlisle 


and 


Cut 40c, 


282 lines 


D. W. Griffith’s 
“Finds” Include 
Famed Director 


Got First Movie Job At 
$3.00 A Day 


(Human interest story on Hobart Henley, 
director of ‘Mothers Cry.’ Good for 
Advance or Current placing) 


Add to that great list of D. W. 
Griffith discoveries the name of Ho- 
bart Henley, director of “Mothers 
Cry,” which will be featured at the 
Theatre, next 


Henley, with only a quarter in his 
lean pockets, found himself during 
the winter of 1912 in a situation that 
has befallen many a good actor be- 
fore and after him—he was starved 
and jobless. 


He read the classified ads in a 
borrowed paper, hoping perhaps for 
a place in a restaurant, since_that 
meant proximity to food. Another 
advertisement, however, attracted 
his eye. 

D. W. Griffith needed “extra” tal- 
ent at three dollars a day. 


Henley was a legitimate actor, and 
playing in the movies then, next to 
committing murder, was about the 
most serious offense possible to a 
thespian. 


Page Six ae 


But he was hungry, and a major 
crime, under the circumstances, was 
not unattractive, so he spent ten 
cents for doughnuts and coffee and 
rapped on the dilapidated portals of 
the old and historic Fort Lee stu- 
dios. But Griffith had gone on lo- 
cation across the river to New Jer- 
sey and Henley spent his last fif- 
teen cents getting there. 


“So you’re an actor,” said Grif- 
fith, “that’s fine! Do you play with 
beards or without?” 


“With beards,” Henley answered, 
hopefully. (This was at a time 
when such players as he were driven 
to acting in the movies by necessity, 
disguises were adopted so that pry- 
ing stage producers could have no 
excuse for punishing them.) 


Henley got his beard—a handful 
of matted horsehair—and thus be- 
gan his career in motion pictures. 
A few weeks later he was cast in 
Belasco’s stage play, “The Little 
Devil,” which featured the Biograph 
Girl, Mary Pickford. 


“Mothers Cry” is a First Na- 
tional adaptation of the sensational 
novel by Helen Grace Carlisle, with 
a cast which includes Dorothy Pet- 
erson, Helen Chandler, Edward 
Woods, Pat O’Malley, David 
Manners, Evelyn Knapp, and Sidney 
Blackmer. 
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rcomes to the 


Practical Stock 
Experience Urged For 
Stage-Struck Girls 


(Advance Reader) 

Dorothy Peterson, who can look 
back upon many years of success- 
ful stage experience, believes attend- 
ance at a dramatic school is more 
or less wasted time. 


This noted Broadway star, who 
makes her motion picture debut in 
“Mothers Cry,” the First National 
Vitaphone dramatization of the Hel- 
en Grace Carlisle novel, advises all 
stage-struck girls to get their dram- 
atic experience with their home- 
town stock company. 


WHY THIS CAMPAIGN I: 


q Because none like it has ever been u. 
advertise a motion picture ....... 


Ged en it appeals directly to women. 
when women are sold, so are the men. . 


Because on a motion picture page the 
stand out like a sore thumb. ...... 


A year of this training, she be- 
lieves, is worth a life-time of theor- 
etical preparation. Though she is 
a college graduate, Miss Peterson 
says she learned more vital essen- 
tials while playing stock than she 
did in twelve years of academic 
schooling. 


Because they are different, compelling 
vincing. They’ve got “guts.” ..... 


The stock company differs from 
the dramatic school, she affirms, in 
that it teaches the whole technique 
of the drama under practical work- 
ing conditions and before critical 
audiences. 


g They incite curiosity. They sell! .... 


Miss Peterson, who puts rare ar- 
tistic soul and startling realism in 
her characterization of “Mary” in 
“Mothers Cry,” has attended the 
University of Wisconsin, the Chi- 
cago Musical College, Columbia 
University and the New School for 
Social Research in her quest for a 
complete dramatic training. 


“Mothers Cry” was directed by 
Hobart Henley with a strong stage 
cast composed of Edward Woods, 
as “Danny;” David Manners, as 
“Artie.” Helen Chandler, as “Beat- 
ty,” and Evelyn Knapp, as “Jenny.” 
It comes to the Theatre 


Actor Refutes Theory 
That Only Cats 


re Long-Lived , 


(Advance Reader About Edward Woods, 
Holder of Electric Chair Sitting Record) 


The cast of “Mothers Cry,” which 
Theatre on 
features a young man whose 
screen prison record is the blackest 


JENN 


; eaves 
in the annals of filmdom. seo 8 
Edward Woods, youthful charac- aman ol 


ter actor, doesn’t exactly boast 
about it, but he has been to the 
electric chair three times, felt the 
searing burn of the hangman’s 
noose about his neck and once wore 
convict stripes. 


Despite this discouraging theatri- 
cal past, enough to kill the best of 
men, he looks forward to his fourth 
adventure in the electric chair in 
“Mothers Cry,” First National’s 
Adaptation from Helen Grace Car- 
lisle’s best-selling novel. 


A grim past, indeed! But it is 
all part of the game, says Woods, 
cheerfully. He prefers playing tough 
characters to moon-faced romanti- 
cists, though he has done both types 
admirably. He despises “sorties,” 
on and off the stage. 


“Mothers Cry,” which was di- 
rected by Hobart Henley is a poig- 
nant, heart-gripping story of a 
mother’s struggle against an inexor- 
able fate and an unregenerate son. 


Others in the cast are Dorothy 
Peterson, Helen Chandler, Pat 
O’Malley, David Manners, Evelyn 
Knapp, Reginald Pasch, Claire 
McDowell and Charles Hill Mailes. 


A KITCHEN FOR ONE 


A replica of a box-car lunch room, 
which included a workable kitchen, 
was built at the First National stu- 
dios for a scene in “Mothers Cry,” - 
directed by Hobart Henley. 


The kitchen produced three hot 
dogs and two hamburgers—all of 
which Edward Woods ate. 


Woods plays the role of “Danny” 
in this adaptation of the noted best- 
selling novel by Helen Grace Car- 
lisle. Others in the cast are Dor- 
othy Peterson, as “Mary;” David 
Manners, as “Artie;” Helen Chand- 
ler, as “Beatty”; Evelyn Knapp, as 
“Jenny,” and Pat O’Malley, as 
“Frank.” 


“Mother’s Cry” comes to the 
Theatre next......... 


Cut No. 34, 
Cut 80c 
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THEATRE BROADWAY AT 52nd ST. 


A First National & Vitaphone Production 
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NUSUAL CAMPAIGN 
3 “Why Are My Children So a 
Different?’’ Cry Of Mothers 


a Is Answered By Science} | .., i. moines. 
ie a who know the pain 
Marvelous Mechanism By Which the Mysterious Genes of bursting life— 


; - For the mothers who 
ind Control Our Heredity Is Explained hace 4elt Kaw vi 
a ee sions of love that 
remain forever the 


infinite mystery 


“Where did you come from, 
baby dear? 


“Where will you go to, 
baby dear?’ 


UNUSUAL! 


An Unusual Feature. Good for a Sunday Section of your local newspaper. Plant 


sll it well in advance to catch the Sunday edition before your playdate) 
Wt ; 
By Wilton Chalmers 
wate The agonized question of Dorothy Peterson as the mother in “Mothers 

Cry,” the sensational new First National picture opening at the........ 
Theatre: “Oh, why are my children so different?” has been asked . by 
many other mothers. Up to a very recent period it was considered 

its unanswerable. Of late, however, science has patiently worked its way 
to at least a partial reply. 


In “Mothers Cry” one of the sons of the woman whose life-story as 
young girl, wife and mother forms the plot turns out to be her mainstay 
and support—all that a son should be. The other becomes a wastrel 
and a criminal, whose ungoverned passions lead to the final tragedy of 
eo the story. Of the girls, both of whom are sweet and lovely, one marries 

. and settles down quite happily and normally; her sister, as gentle and 
loving as she, longs for life and gayety, for color and romance on a 
scale far beyond the resources of the little family. And in her pursuit 
of these much-desired things she brings shame and disaster upon herself 
and upon those who are dearest to her. 

Yet they were all the children of the same parents 


DANNY 
—the first born— 
gangster, killer— 

the destroyer. 
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with 
DOROTHY 


PETERSON 
CHANDLER 


DAVID 


MANNERS 
BLACKMER 


EVELYN 
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HELEN GRACE CARLISLE 


Mother’s hands rocked their cradles 
—but mother’s hands could not 
control their destinies—and..... 


MOTHERS CRY 


hy are my children, so 
uch a part of me and yet so 
fferent from me and each other?” 


LIFE TELLS! and with 
this drama you LIVE! 


1€S 


Jinto 1t, and the gréat-grandparent 


A Typical Case 

Such a case is merely typical of 
the situation which confronts par- 
ents all over the world, and which 
has confronted them since the dawn 
of history. 

“Why are my children so differ- 
ent?” 

All the children of the heroine 
of “Mothers Cry’—and she is a 
genuine heroine if the stage or 
screen has ever shown one— have 
the same blood in their veins. They 
are, one might say, the product of 
the same heredity. 

But at that point modern genetic 
science enters an objection. These 
children, offspring of one parental 
pair, really do not possess the same 
heredity. For heredity, it is now 
understood, is not simply_a matter 
of receiving a legacy from one’s two 
parents. The grandparents enter 


’ 


and so on back through the cen- 
turies beyond all possible calcula- 
tion. 

The explanation lies in one of 
the most epoch-making biological 
discoveries of our time—the discov- 
ery of what are known to men of 
science as the genes, the units of 
heredity. 

According to Jennings, Haldane, 
Morgan and _ other present-day 
authorities upon these matters, the 
genes have afforded the key that is 
gradually unlocking the mysterious 
doors of human mental and physical 
inheritance. . 


Is Your Hair Red? 


Let us say that you have red hair, 
but that both your parents have 
dark hair. Very mysterious that you 
should have red hair, isn’t it—espe- 
cially when none of your brothers 
and sisters are so endowed! 


_Ah, but trace back your family 
history if you can; and it is very 
likely you will find that one of your 
grandparents or great-grandparents 
boasted locks as flaming as your 
own. What has happened is just 
this: You have inherited the gene 
that makes for red hair. 


The mechanism of heredity, as at 
present understood by those who 
have devoted their lives to the study 
of it, is simple in broad outline but 
extremely complicated in detail. 
Each one of us inherits two sets of 
genes, one from each parent. And 
each of our parents, in turn, inher- 
ited two sets of genes from his or 
her parents. 


Some of these genes are, as the 
scientists express it, “dominant” 
over all others—that is, the gene for 
red hair is probably dominant over 
that for yellow. If both parents are 
red-haired, it is a safe bet that the 
majority of their children will also 
possess that quality. But the genes 
that yield to dominance—that is, the 
genes that are called ‘“recessive’— 
don’t disappear. They are still in 
existence, still hold their place in 
the life-stream from generation to 
generation, and sooner or later they 
make their appearance. 


What Atavism Is 


This is the explanation of what is 
occasionally referred to as “atavism” 
—or reversion to a primitive type. 
What has happened is simply that 


|the gene for a certain quality—or a 


certain combination of genes—has 


|suddenly manifested itself again 
jafter a long period of recessiveness. 


—— 


— 


One builds—one de- 
stroys—one a wife and 
one an unwed mother— 
It's too big a theme to talk 


about—you must see it to say 
iH AVE PEVE Di 


with 
DorothyPeterson,HelenChandier 
David Manners, Sidney Blackmer 


Evelyn Knapp 
Novel by Helen Grace Carlisle 


THEATRE 
NAME 
AND DATE 


A. FIRST NATIONAL AND VITAPHONE PICTURE 


“Why Are My Children 
So Different From Me?” : 


Cut No. 20, 
Cut 40c, Mat 10¢ 


280 lines 


The genes control not only such 


external matters as the color of the 


hair and eyes. All of our human 
characteristics —our methods of 
thought and feeling, our power of 
emotion, as well as height and 
weight and innumerable little pecu- 
liarities that we probably don’t 
know about ourselves—are affected 
by this marvelous mechanism. 
Blame the Genes 

So the children of the mother in 
“Mothers Cry,” like your children 
or the Joneses’ next door, do not 
receive the same heredity at birth. 
No two human beings, with the ex- 
ception of the rare cases of identical 
twins, have ever come into the 
world with the same equipment of 
genes. 

And if the children don’t behave 
alike, don’t face life and its prob- 
lems in exactly the same way—well, 
it could hardly be expected under 
the circumstances. — 

That is why they are so different. 
Blame the genes! 

“Mothers Cry,” as a novel by 
Helen Grace Carlisle, quickly be- 
came a best-seller and was widely 
discussed in newspapers and maga- 
zines. The new screen production 
follows the original story in closest 
detail. Besides Dorothy Peterson as 
the mother, the cast includes Helen 
Chandler, David Manners, Sidney 
Blackmer, Edward Woods and Eve- 
lyn Knapp. It was directed by 
Hobart Henley. 


Helen Grace Car- 
lisle’s famous 
book of the great- 
est of women's 
adventures! 
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YOU’VE EVER SEEN! 


All 


is 


rifice 


hy are my 
children 


so different 
from each other 


part of HER! —. 
all different from HER! 


OTHER 
CRY 


life without sham— 
love without fear—sac-; 


without payment. 


4 


F, 


DANNY 
—the first born — 
gangster, killer— 

the destroyer 


BETTY 
who sought the 
strange secrets of 
love without license 


ARTIE 


Select Stage Talent 
Required For Cast 
Of Great Dama 


(Advance Reader featuring the Cast) 

The stage comes into its own at 
the Theatre, when ‘“Moth- 
ers Cry” opens there on the 

Because of the importance of 
characterization in “Mothers Cry,” 
the First National dramatization of 
the celebrated Helen Grace Car- 
lisle novel, Director Hobart Henley 
insisted on getting an experienced 
cast of noted stage players. 

With all the stage to select from, 
Henley obtained the services of 


Cut No. 22 Cut 60c, Mat 15¢ 
270 lines 


what he considers the finest acting 
personnel of his long experience as 
a director. 

Playing the role of “Mary,” the 
sorrowing mother, is Dorothy 
Peterson, one of Broadway’s most 
versatile actresses, and the star of 
many great plays. The part of 
“Danny,” the wastrel son, is por- 
trayed by Edward Woods, ,who has, 
strangely enough, essayed convict 
roles in six successive dramas on 
Broadway. 

Other well known stage names in 


the cast include David Manners, 
as “Artie;’ Helen Chandler, as 
“Beatty,” and Evelyn Knapp, as 
“Jenny.” X 


“Mothers Cry,” which skyrock- 
eted to an enormous sale as a book, 
has been filmed exactly as Miss 
Carlisle wrote it. 


with 
Dorothy Peterson | 


CRY 


Helen Chandler 
David Manners 


Sidney Blackmer 
Evelyn Knapp 


Now Playing 
Reg. Prices 


METROPOLITAN 
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THEATRE NAME 


PLAYDATE 


—who built, yet he 
left herin the end. 


JENNIE 
Ay —a mother at sev- 
fi t Ah, enteen, married to 


ty, fi f 
yj) a man‘old enough 
It oY to be her father. 

ils’, 
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Borothy Peterson 
Helen Chandler 
David Manners 
Sidney Blackmer 

Evelyn Knapp 


Novel by 
Melen Grace Carlisic 


and 


MATERNAL LOVE 
EXEMPLIFIED IN 
“MOTHERS CRY” 


(Excellent filler for current publication) 


That scrubbing floors may be both 
the penalty and the reward of a 
mother’s sacrifice is conclusively 
shown by Dorothy Peterson, who 
plays one of the featured roles in 
“Mothers Cry” the First National 
picture coming to the 
SCTECNZ ON 64 es aiee 


As “Mary,” the anguished mother 
in this literal adaptation of the fam- 
ous Helen Grace Carlisle novel, 
Miss Peterson will be seen scrub- 
bing floors and working in sweat 
shops because she loved her first 
born too well but not wisely. 


“Mothers Cry,” as directed by 
Hobart Henley, is a realistic drama 
founded on a happy American home 
which is wrecked and reduced to 
chaos through the misdemeanors of 
a wayward son. 


Into the patternwork of this vital 
story, Director Henley has woven 
a sublime note of supreme self-im- 
molation which loses none of its 
brilliant beauty when set against the 
picture’s lighter moments. 


Cast with Miss Peterson are Ed- 


ward Woods, Helen Chandler, Pat 
David 


O’Malley, Evelyn Knapp, 
Manners, Reginald Pasch and Claire 
McDowell. 


| In “Mothers Cry? At | 
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Dorothy Peterson who plays the part of the mother in 
“Mothers Cry” which is playing to capacity crowds at the 
Theatre. In her support is seen Helen Chandler, 
David Manners, Sidney Blackmer and Edward Woods. “Mo- 
thers Cry” is from Helen Grace Carlisle’s novel that won ac- 
claim throughout the country. 


Helplessly Mothers Cry—_ 


Wiry are my 
ehildren so 
different from 
me?” 
one buiids—one destroys— 
one is a wife—one an 
unwed mother 


ae 


HER loving heart watches, grieves, 
suffers! Sees those tiny hands grow 
calloused...tiny fingers stain with 
crime...feet, so sea-shell pink, 
stray into pitfalls in quest of love's 

raptures. 


MOTHER 
CRY 


bursts with the glorious pain of new life 

—it is drama that searches—drama that 

FINDS! Drama thot tears the veil of sugar- 
coated sentiment to give you LIFE! 


With Dorothy Peterson,Helen Chandler, Evelyn 
Knapp, David Manners ond Sidney Blackmer 


Novel by Helen Grace Carlisle 


THEATRE 
NAME 


and 


PLAYDATE 
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250 lines 


Don’t Forget To Play On The Popularity Of _ 
Helen Grace Carlisle’s Novel! 


Helen Grace Carlisle Proves 


Feasibility Of Double Career 


Novelist Shows How American Women Can Follow 
Profession And Raise Children If She Is 


wa CESS. 


Willing To Make Her Sacrifices 


(Special Sunday Feature on “Mothers Cry” 


author whose life is packed with human 


interest.) 


By Nancy T. Chalmers 

That problem which at one time or another confronts almost every which she derives “thie. authenticity. 
young woman of today—the problem of whether her life work shall be that has made “Mothers Cry” and 
a career in business or a profession, or the career of motherhood—has 


been solved to her own satisfaction 


by Helen Grace Carlisle, author of 


the best-selling “Mothers Cry,” which has been made into a First Na- 


tional picture, opening 

At the age of thirty-one Mrs. 
Carlisle has reconciled her careers 
to a degree that is achieved by only 
a few women. It is not the good 
fortune of many of us that we can 
become the mothers of two lovely 
children and, within the same dec- 


ade, see our first novel swept over-| 
night into the best-seller list, to be}! 
followed six months later by an-|; 


other record-breaking novel. 

Yet that, precisely, has been Mrs. 
Carlisle’s good fortune. But it has 
not come without her having had to 


struggle, to plan, and so to arrange} ; 
her life that her children would not} j 


suffer. 


EARLY LIFE CROWDED 


Ten years ago Mrs. Carlisle, then 
Helen Grombecker, of the Bronx, 
New York City, had no thought of 
marriage. Her life was too crowded 
as it was. She was, in fact, work- 
ing as hard as few women work. 
Every day she would go to the bond 
office in Wall Street where she was 
employed first as a typist, then as 
a secretary. Untildate afternoon or 


early evening she would perform the} 


routine activities which her job 


called for. 


.Her work at the office finished, 
she would board a subway train and, 
after a hasty dinner, would get to 
her writing. 

Even then she was paving the 
way for her ultimate literary suc- 
With no market for her 
stories, with no encouragement; 
wrote and revised, wrote and re- 
wrote. It was the best and, at the 
same time, the hardest kind of train- 
ing for a writer. There were only 
a very few friends to whom she 
could show her literary efforts, and 
even that small number was cut 


at the 


Theatre. 


Author of 
“Mothers’ Cry” 


Cut 15c, Mat 5c 

Helen Grace Carlisle, who explains 
in the accompanying story how girls 
can marry without sacrificing their 


Cut No. 30 


careers. Her sensational novel, 
“Mothers Cry” will be presented in 
screen form at the......... Theatre 
i 4 Fs el 2 es e738 44 


down by the fact that she did not 
herself know what was good, what 
was bad, what was worth going on 
with and she was afraid to risk dis- 
couragement. But she kept at it, 
and it was during those nights that 


Helplessly Mothers Cry 


ie. Why. 
should. 


WHY ARE MY 
CHILDREN SO 


DIFFERENT FROM ME?— 


One builds—one destroys—one 
a wife—one an unwed mother? 


MOTHER 


CRY 


for those who came with the pain 
of bursting lifel—for the flowers 
of their loves that tread the 
thorns of crime and sin. 


Amazing—compelling— 
it gives you LIFE! 
Berethy Petersen “"* Helen Chendier 
Sovid Geoners iidney 


er 
Evelyn Knapp 
\. Gapvad by Helen Orace Cartisle 


Little lips so sweet and pure 
taste the dregs of love— 


little ears so pink and shell- 
like hear the call of lust and 
sin— 


‘pled, lend themselves to hate 
:and crime. 


Cut No. 24 
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190 lines 


jLittle hands so soft and dim. f 


she first’ got her idea for “Mothers 
Cry” 


That book was actually her second 
published work, but she drafted 
notes for it and roughly blocked out 
its plot and characterizations in the 
days she passed punching a type-- 
writer and her nights pencilling 
manuscripts, before “See How They 
Run,” her first novel, appeared. 


She finally did marry, however, 
and became a mother. She also 
found time to go on the stage. She 
was accumulating the experiences 
that are the fountain-source from 


the picturization of it so appealing 
and true to every man and woman 
who is alive to life. 


Varied Experience Helpful 


When she was a girl in the 
Bronx, the daughter of parents who 
were unable to offer her many of 
the advantages that come naturally 
to other girls, she showed her keen- 
ness and sympathy in her observa- 
tions of people with whom she came 
in contact. Again, at work in Wall 
Street, removed from domesticity, 
she seized the opportunity to study 
men and women under the condi- 
tions and restrictions and hurry of 
business life. Later her marriage 
gave her first-hand knowledge of the 
problems of a wife and as time 
passed she came to learn the joy and 
anguish of motherhood. Finally she 
added another lesson to the course 
in Life in which she had enrolled. 
She went on the stage and played 
in such widely divergent companies 
as those of Mae West and Eva Le 
Gallienne. 


Paris and Hunger 


Then she went to Europe, and 
her second child was born in Ger- 
many. In Paris the entire little 
family fell ill, and Mrs. Carlisle 
knew another bitter experience; 
sickness and poverty in a strange 
and friendless land. Funds arrived 
at last and they all returned to New 
York, where once again Mrs. Car- 
lisle began to write, this time with 
a definite book in mind, an inspir- 
ing fire in her heart. 
her book was pub ed and withi 
three weeks it was in its third large 
printing. All monetary worries van- 
ished and the first thing Mrs. Car- 
lisle did was to provide for the fu- 
ture of her children. 


Immediately Mrs. Carlisle began 
work on her second novel, “Mothers 
Cry.” With that rarest of encour- 
agement, universal acclaim of a first 
novel, she now knew that she could 
write. Not only had her book at- 
tained a record circulation for a first 
novel, but it had received the stamp 
of high critical approval. It was 
enough to cause almost any head 
to turn. 


But it did not turn the head of 
Helen Grace Carlisle. Instead she 
bent her head, not in simulated hu- 
mility, but in work. She wrote 
steadily, not stopping to make 
changes until she had completed 
“Mothers Cry.” This was vital, a 
story which she felt no less deeply 
than the Mary Knight of the book 
would have felt it could she have 
read the story. Mrs. Carlisle’s own 
experience gave her the ability to 
distinguish between what belonged 
in the story and what would only 
encumber its progress. 


Novels Noted Protagonists 


She has said that in the first draft 
of the novel the words fairly leapt 
from her pencil to the long sheets 
of foolscap upon which she writes. 
At length she completed it, and that 
is the story of the novel of emotions 
which has been picturized by First 
National and comes to the 
Theatre on <4... 
Dorothy Peterson, star of the 
Broadway stage, who plays the role 
of the mother; David Manners as 
the weakling “Son, and Helen 
Chandler as the daughter; Sidney 
Blackmer, Evelyn Knapp, Pat 
O’Malley and other able performers. 
Lenora Coffee adapted the novel, 
which was directed by Hobart 
Henley. 


Ce ee et ee 


Mrs. Carlisle now is one of the 
leading women writers and she con- 
tinues to combine her careers with- 
out conflicting them, without per- 
mitting either to suffer. She is the 
living proof of the astuteness of the 
American woman, who can, after all, 
have her two careers if she will not 
shirk the effort. 


_“YOU’LL ALWAYS BE MY BABY!” 


“No matter where you go— 
what you do—how high you 


In less than 
a year after her return to New York 


cliimb— how low 
you fall!” 


ARTIE 


angster, killer: 
the destroyer. 


—who built, yet 
he left her in the 
end. 5 
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JENNIE 
—a mother at 
eventeen, mar- 
ied to a man old 
nough to be her 
ather. 


strange secrets 0 
love without li. 
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by Helen Grace Carlisle. 
Most human, life-like story 
since ‘Over The Hill.” 


with 


DOROTHY PETERSON 


HELEN CHANDLER 
DAVID MANNERS 
SIDNEY BLACKMER 


A FIRST NATIONAL AND VITAPHONE PICTURE 


340 lines 


BABIES PLAY 


A set of twins, three weeks old, 
and four other infants of varying 
ages were engaged to appear in the 
early sequences of “Mother’s Cry,” 
which is now running at the 
Theatre. 

Adapted from Helen Grace: Car- 
lisle’s novel, the photoplay features 
a distinguished cast, including Dor- 
othy Peterson, Edward Woods, 
David Manners, Helen Chandler, 
and Pat O’Malley. 


SCREEN’S YOUNGEST 


Twins, three weeks old, were used 
in a sequence of “Mother’s Cry,” 
the Helen Grace Carlisle story that 
Hobart Henley directed for First 
National. The infants received $125 
each for ten minutes work. ‘Mo- 
ther‘s Cry” is now playing at the 


GARDEN OF CLOTH 


A botanical garden, made entirely 
of artificial flowers, shrubs and trees 
forms the background for a set in 
“Mother’s Cry,” which is currently 
running dt thes. 2.0.0... Theatre. 
The picture is First National’s 
screen adaptation of the Helen 
Grace Carlisle novel of the same 
name. 


NOT DISAPPOINTED 


Evelyn Knapp, who plays the 
domestic, home-loving “Jenny” in 
“Mother’s Cry,” which comes next 


cee ee eee eo - OU LID 2 ww eee ee ee 


wanted to be a newspaperwoman. 
But the chance never came, and she 
took to the stage instead. 


Page Nine 


On This Page:—A Complete Advertising 
Campaign In Itself. Use All Or Part Of It! 


a Sh aby await THESE 
ADS 


are in series 
form but can 
be used indi- 
vidually. Use 
one each day, 
then crack 
with the big 
one on page 
11 the day be- 
fore opening! 


ra page from 


Pa page from : 
a mothers heatt 


a mothers heart 


Please 
NOTE:- 


On this page 
is a complete 
advertising 
campaign on 
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Welen Grace Corlisies novel 
thet leading critics call “the 
moot human story ever written” 


A Chew-Chew Scene 


“Extras” will 
chewing gum. 


Hobart Henley, who direct- 
ed “Mother’s Cry” at the First 
National Studios, thinks gum 
chewing is all right, but he 
prefers that it be done at some 
other place than on his set. 


A sedate “extra” forgot her- 
self during a long scene and 
began violently to chew. The 
scene was spoiled and had to 
be taken over again. 


“Don’t apologize,” said 
Henley, scathingly, “but kind- 
ly remember that this is a 
period when chewing gum is 


Mother Confronted 
By Typical Problem 


persist in 


Must Choose Between 
What Her Heart Feels 
And Her Head Tells 
In ‘Mothers Cry” 


DOROTHY PETERSON DAVID MANNERS 
HELEN CHANDLER SIDNEY BLACKMER 
EVELYN KNAPP 


BIRECTEO B¥ MOBAOT HENLEY 


MOTHERS 
“CRY 


by Helen Grace Carlisle... with 


DOROTHY PETERSON 
HELEN CHANDLER 
DAVID MANNERS 
SIDNEY BLACKMER 
EVELYN KNAPP 


& FIRST NATIONAL AND VITAPHONE PICTURE 
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(Advance Reader on Theme of Picture) 


Though “Mothers Cry,” which 
comes: to: the: >... Theatre next 
Ase is strictly a dramatic pre- 
sentation based upon the famous 
book by Helen Grace Carlisle, and 


Actress Perfectly 


A FIRST NATIONAL AND 
VITAPHONE PICTURE 


me ory = Se ) Pee fre not a_ fa ~of exer. || wawe y i not a problem play, it_nevertheless with a 
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*Mother’s Cry” is a story of THEATRE ture. 
the American home from the 


pen of Helen Grace Carlisle. 


Helen Chandler David Manners 


Sidney Blackmer 


Mother, Says Author 


(Human Interest Story on Helen Grace 


Dorothy Peterson, who plays the 


Evelyn Knapp 
role of “Mary”, is forced to choose 


Cut No. 16 Cut 20c, Mat Sc 


Carlisle’s Choice of Helen Chandler) 


“Mothers Cry,” the current at- 
traction at the +. + Theatre is a 
screen adaptation by First National 
of Helen Grace Carlisle’s best-sel- 
ling novel by the same name. The 
picture holds closely to the book, 
adding only the power and drama 
that a screen interpretation can lend 
to a great story. 

Helen Chandler, who plays the 
part of Beatty, a “modern,” has been 
playing dramatic roles for the Thea- 
tre Guild in New York, and in this 
production makes her debut in a 
modern role. Helen Grace Carlisle, 
who wrote the story, knew Miss 
Chandler in New York, and remark- 
ed after writing the novel that Beat- 
ty would be a splendid part for her, 
if the book was ever dramatized. 
Neither one thought about picture 
possibilities, and it was a great sur- 
prise to the author to learn that 
Miss Chandler had already been cast 
in the talkie version of her story. 

Miss Chandler has made notable 
New York successes in such roles 
as Hedvig, in Ibsen’s “The Wild 
Duck,” and Ophelia in “Hamlet.” 

Featured with her in a notable 
cast are Dorothy Peterson, Evelyn 
Knapp, David Manners, and Ed- 
ward Woods. Hobart Henley di- 
rected. 


YOUNG VETERAN 


Edward Woods, who plays the 
role of “Danny” in “Mother’s Cry,” 
the First National offering at the 
oe Theatre, is one of the young- 
est “veterans” of the stage. Barely 
out of his teens, Woods has played 
featured roles on the stage for sev- 
eral seasons. The part of “Danny” 
is his best performance, to date, it 
is said. 


AMBITIOUS 


Helen Chandler, who, plays the 
role of “Beatty” in “Mother’s Cry,” 
the First National offering at the 
ee Theatre, is the wife of Cyril 
Hume, the author. 

Miss Chandler’s ambition is to be 
a great poet, and though this may 
never be, she still insists on writ- 
ing great quantities of verse. Her 
favorite author, of course, is Cyril 
Hume. 2 
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Pages from a 
Mother’s Heart 


What strange fate made 
her four children so differ- 
ent. One a builder, one a 
destroyer. One a wife and 
one an unwed mother? 


MOTHERS 


CRY 


opens the lock- 
ed book of life - 
with the most 
human story 
_ ever told. 


With Dorothy 
Peterson 
Helen Chandler, 
David Manners, & 
Sidney Blackme 


fromsensational nove 


y 
Helen Grace Carlisle 


ates 


ears 
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A First National and Vitaphone Picture 


105 lines 
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A FIRST NATIONAL and 
VITAPHONE PICTURE 


File 
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between the peace, security and 
family on one hand, and the hon- 
eyed promises of a wayward son on 
the other. 


The decision is a momentous one, 
and she hesitates for a time, torn 
between reason and emotion, fear 
and anticipation, only to succumb to 
the call of her heart. 


“Mothers Cry” is a strong drama 
of motherhood, shorn of its false 
sentimentality. It lays bare the heart 
of a self-sacrificing mother—a slave 
to her conception of duty. 


Beauty Without Benefit 


of Makeup 
During the filming of “Mo- 
thers Cry,” now running at the 
Lanes Theatre, a scene took 
place in which Dorothy Peter- 
son, the mother, is shown her 
new-born child. 

Hobart Henley, who directed 
the picture, and Pat O’Malley, 
who plays Miss Peterson’s hus- 
band, got into quite a discussion 
as to how the young lady should 
look. Pat happens to be the 
father of three children, and 
claimed to know the situation 
thoroughly. 

It was unanimously decided 
that Miss Peterson should not 
look her prettiest, and should use 
no make-up nor set her hair to 
its best advantage. In getting 
more and more realistic, Pat con- 
tended that a bucket of water 
should be thrown over the young 
lady. Henley topped this with 
the suggestion that olive oil be 
spread on her face, to simulate 
perspiration. 

After these ideas and many 
more had been thoroughly dis- 
cussed and tried on the patient, 
Miss Peterson stated that she 
had never experienced such an 
event in real life, but if it was 
any worse than the ordeal of 
filming the situation, she hoped 
she might never go through it.. 

Besides Miss Peterson and Pat 
O’Malley, the cast of “Mother’s 
Cry,” which was adapted by First 
National from Helen Grace Car- 
lisle’s best-selling novel, includes 
David Manners. Helen Chand- 
ler, Edward Woods and Evelyn 
Knapp. 


The picture, as directed by Hobart 
Henley, is an entertaining, well- 
designed photoplay which treats of 
stark realism, yet neglects none of 
the happier phases of the American 
home. 


There is a blacksheep son among 
“Mary’s” children, and another, a 
genius, a misguided idealist, and a 
domestic, homeloving daughter. 
“Mothers Cry” is essentially a 
drama of their development as well 
as an inspired apotheosis of “Mary,” 
their mother. 


Included in a notable cast of stage 
favorites are Edward Woods, David 
Manners, Helen Chandler, Evelyn 
Knapp, and Pat O’Malley. The 
story was adapted to the screen by 
First National. 


A GOOD START 


Hobart Henley, who directed 
“Mother’s Cry,” First National’s 
adaptation from Helen Grace Car- 
lisle’s novel, which is playing at the 
Sot eeOs Theatre, made his start in 
pictures eighteen years ago when 
he worked as an extra for D. W. 
Griffith. 


Henley, incidentally, has directed 
two of the most sensational pictures 
of the year, “The Lady Lies,” with 
Walter Huston, and “The Big 
Pond,” with Maurice Chevalier. 


“Mother’s Cry” features an all- 
star cast which includes Dorothy 
Peterson, David Manners, Helen 
Chandler, Evelyn Knapp and Ed- 
ward Woods. 
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Before You Turn This Page. Have You 
Ordered Your F. N. Trailer Yet? 


This Ad. is 585 Lines. 
3 Col. Full in a “Tab” 


Use it individually, or as the “big gun” of the 
series illustrated on page 10. 


THEATRE NAME AND PLAYDATE 


Tense, human, 
gripping in its 
amazing story of 
a young mother 
‘and her children 
who walk the high 
road and low 
road of destiny. 


with 


DOROTHY PETERSON DAVID MANNERS 
HELEN CHANDLER SIDNEY BLACKMER 
EVELYN KNAPP 


DIRECTED BY HOBART HENLEY 
A FIRST NATIONAL AND VITAPHONE PICTURE 


| a : 
MOST HUMAN STORY SINCE .“OVER THE HILL” 
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Profound Human Appeal To “Mothers 
Cry”, Picture Of Mother Love 


Helen G. Carlisle A Keen Analyst Of American Home 
Life Problems 


(Complete information about story, cast, author and director) 


The cry of a mother, sorrowing; the heart-tearing sob of genuine, 
helpless grief, in a drama of grim reality, sprinkled with homely virtues 


and sentiment—that is the essence 
thé. 272s = aaeaire On. ee 


of “Mothers Cry,” which comes to 


The story, as filmed at the Burbank studios of First National, was 
adapted from the novel by Helen Grace Carlisle which lyricize the grim 
reality that sometimes finds its way into an American home, shadowed 


and tortured by fear. 

Under the penetrative analyst’s 
lens of Miss Carlisle, who overnight 
became one of the world’s greatest 
novelists, “Mothers Cry” reveals the 
anatomy of a happy family struc- 
ture which tumbles to decay through 
the mendicancy of an erring son. 

The story is an intense drama of 
sacrifice, epitomizing that most uni- 
versal and unselfish of all virtues— 
a mother’s love. There promises to 
be no disparity between the book 
and the finished film. 

Without a suitable cast and di- 
rector, a story so vital as Miss Car- 
lisle’s could never have been trans- 
ferred to the speaking screen. The 
necessity for strong characterization 
and sympathetic handling of a 
rather difficult theme impressed 
studio officials with the urgent need 
for engaging a director of no ordi- 
nary experience. 

For this difficult directorial post, 
Hobart Henley was selected, first, 
because he had made two signal 
contributions to motion pictures 
since the advent of speech synchron- 
ization—“The Lady Lies,” 
Walter Huston, and 


the novel was made by Lenora 
Coffee under Henley’s supervision. 
The next important problem was 
the selection of a suitable cast. 

Assisted by Henley, First Na- 
tional’s casting office set about find- 
ing players suited by temperament 
and training for the five principal 
roles in the picture—“Mary Knight 
Williams,” the brave, unselfish 
mother; “Danny,” the blacksheep 
son; “Beatty,” an advanced young 
woman; “Artie,” another son, and 
“Frank Williams,” the husband and _ 
father. 

For “Mary,” Dorothy Peterson 
was selected because of her Broad- 
way stage experience and general 
suitability to the role. Her part 
runs the full scale of the emotions, 
and covers a span of some twenty- 
five years. Edward Woods was 
chosen to play “Danny,” the unre- 
generate son of “Mary,” because of 
his exceptional talent for vigorous 
characterization. Though: he is only 
in his early twenties, Woods has 


with!spent four years on the Broadway 
“The Big|stage, specializing in virile dramas. 


Pond,” with Maurice Chevalier—|He has appeared in eighteen plays. 
and secondly, because he is essen-|in six of which he portrayed convict 
tially a director capable of handling| roles. 


complex dramatic assignments. 


First National officials saw an- Chandler; 
other thing in his favor; Henley|ners and “Frank Williams” 
believed that a book which was O'Malley. 


“Beatty” is played by Helen 
“Artie,” by David Man- 
by Pat 


Others in the cast are 


good enough to achieve sensational-| Evelyn Knapp, as “Jenny;” Regi- 


ism in a year of inspired literature! nald_ Pasch, 


was good enough to be transferred. 
to the screen intact, without change. | 


Consequently, a literal adaptation of i “Mary’s” father 


Si Be SR IS 


as “Karl Muller;” 
Claire McDowell, as “Mary’s” 
mother and Charles Hill Mailes as 
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can be substituted for other uses. 
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A MOTHER’S LOVE |TAKING FAST STRIDES 


A mother’s unceasing love for a 
wastrel son is the dramatic theme 
of “Mother‘s Cry,” an adaptation of 
the successful novel by Helen Grace 
Carlisle, which Hobart Henley, di- 
rected for First National. The screen 
version, which is running at the 
Sa ee Theatre retains all the poig- 
nancy, the human interest and the 
stern realism of the book. 

Dorothy Peterson, stage star was 


selected to play the role of the mo-| ° 


ther, and is supported by a disting- 
uished cast including David Man- 
ners, Edward Woods and Helen 
Chandler. 


Pat O’Malley, who gave so vivid 
a performance in “Alibi,” one of 
the earliest talking picture successes, 
is destined to increase his popularity 
in the role of “Frank” which he por- 
trays in “Mother’s Cry,” a First 
National picture adapted from the 
best-selling novel by Helen Grace 
Carlisle. It is now running at the 
....... Theatre, and includes such 
popular stage and screen stars as 
Dorothy Peterson, David Manners, 
Helen Chandler, Edward Woods 
and Evelyn Knapp. 


AND DATE 
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“Gay Nineties’ A |Actor Finds Himself 


Period of Sadly (Going From One Jail 
Colorless Dress|Then Again Another 


Of One Million Costumes 
In Hollywood Only 47 


From Late Nineties 
(Current Reader) 


During the filming of “Mothers 
Cry,” The First National picture 
running at the...... Theatre, a sad 
defficiency in wardrobe was found 
to exist. | 

There are enough costumes in the 
Hollywood picture studios—from 
the period of the Ptolemaic to the 
present age—to clothe a city of a 
million souls; yet, despite this vast 
wardrobe, there is one period, and 
a very modern one, that has been 
sadly overlooked. 

This lack was discovered when 
Hobart Henley, who directed “Mo- 
thers Cry” at First National, reques- 
ted ninety-five mixed costumes of 
the late nineties. A careful check 
of the wardrobe indicated there were 
but ten, and a frantic hurry call to 
the other studios resulted in forty- 
two more. 

Finally it was found. necessary to 
make the rest. 

This seemingly strange lack of 
costumes was explained by the 
wardrobe mistress of First National 
as due to their drab ugliness, with a 
consequent unwillingness by produ- 
cers to film a complete picture o 
the time. 

It is interesting to note that a 
recent statistical publication reveal- 
ed the fact that there were enough 
American army uniforms in Holly- 
wood—from the Revolutionary war 
up to the present—to outfit four 
war-strength regiments. The for- 
eign uniforms would clothe two 
regiments more. 

Though there are a few early 
twentieth century sequences in “Mo- 
thers Cry,” which was adapted from 
the novel by Helen Grace Carlisle, 


h. the igerenenioe’ 


In a particularly noteworthy cast 
are Dorothy Peterson, as “Mary,” 
the mother; Edward Woods, as 
“Danny,” the wayward son; David 
Manners, as “Artie;’”? Helen Chand- 
ler, as “Beatty,” and Evelyn Knapp, 


as “Jenny,” all “Mary’s” children. 


ANTIQUES 

Twenty sewing machines of the 
old-fashioned treadle type aré used 
in the sweatshop sequences of “Mo- 
thers Cry,” which opens next...... 
at toes... is... Theatre. 

The two principal roles of “Dan- 
ny” and “Mary,” the mother, are 
being played by Edward Woods and 
Dorothy Peterson, with a strong 
supporting cast, which includes Dav- 
id Manners, Helen Chandler, Pat 
O’Malley, and Evelyn Knapp. 


Talkie Star Doesn’t Talk 


For the first time in the history 
of the talkies a featured player does 
not speak one line throughout his 
entire portrayal. The player is Sid- 


Picture for _eight 
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(Current Reader on Edward Woods) 

Edward Woods, who plays the 
part of Danny in “Mothers Cry” 
now. running-at:the=....3) =; Theatre, 
was taken from one prison role, only 
to be put in another. He was play- 
ing in “The Last Mile,” a stage play 
that was running in Los Angeles, 
when he was picked for the coveted 
part of Danny. 

The entire action of this play took 
place in the death house in a state 
prison, and now Woods finds him- 
self in a death-house sequence in 
“Mothers Cry.” 

Woods was selected for the part 
after a long search for the proper 
type to play the role. The part 
calls for something more than a 
straight juvenile player, and in a 
test, Woods proved to be an excel- 
lent character actor besides. 

The picture is First National’s 
screen version of Helen Grace Car- 
lisle’s novel by the same name, and 
is said to retain all of the poignancy 
of the book, with its tremendous 
story of a mother’s devotion to her 
family. 

Dorothy Peterson, of the New 
York stage, plays the mother, and 
is supported by David Manners,, Ed- 
ward Woods, Helen Chandler, Eve- 
lyn Knapp, and Pat O’Malley. 


Film Couple Reunited 
In “Mothers Cry” 


H. 


(Human-interest story on Charles 
Mailes and Claire McDowell) 

When “Mothers Cry” comes to 
HINGE Sec pe Theatre on........ audi- 
ences will see the film reunion of a 
couple who have been happily mar- 
ried for twenty-five years. 

Charles H. Mailes and Claire 
McDowell, who play the mother 
and father of Dorothy Peterson, the 
lead, haven’t played together in a 
years. They were 


ida Wiamcsita “Company, the play 
from which “The Birth of a Nation” 
was adapted. 

The couple were signed by the 
old Biograph company to play fea- 
tured roles in picture stock. They 
worked together six years with this 
organization and have played to- 
gether in several pictures since, but 
none recently. The fact that they 
have been married so long, and have 
children of their own lends a note 
of realism to their scenes. 

“Mothers Cry” is First National’s 
screen adaptation of Helen Grace 
Carlisle’s popular novel of the same 
name. 

Featured in a splendid cast are 
David Manners, Dorothy Peterson, 
Helen Chandler, Edward Woods, 
and Pat O’Malley. Hobart Henley 
directed. 


Her Whole Life 
“Mothers Cry,” the First Na- 
tional Picture current at the........ 
Theatre depicts the life of a girl 
from pre-marriage days to grand- 
mother days. Dorothy Peterson 
plays the mother and Helen Chand- 


ney Blackmer. The picture is “Mo-|ler, Dorothy Knapp, Sidney Black- 


thers Cry”. now at the.....:...... 
Theatre. 


mer and David Manners are seen 
in her support. 


Why were her children so different 
from her? What strange fate made one 
a builder, one a destroyer and one the 


seeker of Love without license? 


Only 


the screen can tell why 


From Helen Grace 
Carlisle's sensational 
best-seller with 


Dorothy Peterson 
Helen Chandler 
David Manners 
Sidney Blackmer 
Evelyn Knapp 
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A mother who reaches the 


Yesterday 
she told her story 
<3 end, 2468 
thrilled patrons 
wept....and. 
understood. 
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height of glory—and her 
children who drag her to the 
depths of disgrace. You've 
never seen a picture more life- 
like, appealing, thrill-packed 
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230 lines 


Talkies Give Foreign 


‘Mothers Cry” Brings 


Actors Better Chance|New Star To Screen 


(Interesting Short for Advance Publication) 


Talking pictures have given the 
much-lamented foreign “extra” a 
new lease on life, as is proven in 
Mothers Cry,” which comes to the 
5 = Sear -Lheatre-next.-2.c3— = 


Louis Mercer, for instance, who 
hails from France and who is a 
participant in an amusing scene of 
“Mothers’ Cry,” the First National 
Vitaphone picturization of the 
Helen Grace Carlisle novel, was an 
“extra” for six lean years until the 
talkies made him a popular part 
player. 

Mercer’s specialty is playing 
French waiters. His voice expres- 
sion is always good for a laugh. 

“Mothers Cry” is the story of an 
anguished mother whose tolerance 
of a wastrel son wrecks the happy 
home she has built out of hard 
labor. 

Hobart Henley directed with a 
cast composed of Dorothy Peterson, 
as “Mary,” the mother; Edward 
Woods, as “Danny,” the wayward 
son; David Manners, as “Artie;” 
Helen Chandler, as “Beatty,” and 
Evelyn Knapp, as “Jenny.” 


ee ae 
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Here are two ads that 
are exceptionally ap- 
pealing for the space 
they consume. Good 
for spots where space 
is expensive! 


Dorothy Peterson who plays the 
title role in “Mothers Cry,” the First 
National and Vitaphone Picture was 
a featured player on the stage be- 
fore the movies found her. “Mothers 
Cry,” is her first screen effort, and a 
great one. 


More than one hundred screen 
tests were made before Miss Peter- 
son was finally selected for the role 
which was one of the most coveted 
in the film colony. Helen Chandler 
David Manners, Sidney Blackmer 
and Evelyn Knapp appear in her 
support. “Mothers Cry” opens at 
thes 2.57; ENCAWWB, 5cs5 eee 


Children Cry for Him 


Hobart Henley, who directed 
“Mothers Cry,” the First Na- 
tional picture coming to the..... 
Theatre on...... has had plenty 
of experience with children, 
though he hasn’t any of his own. 


In “Mothers Cry,” Henley 
was required to direct children 
ranging from the age of six 
weeks to six years, for some early 
sequences of the picture. Henley 
stated that he had a hard time 
getting used to one set of child- 
ren, and just when he felt he un- 
derstood them, the script called 
for children at a later age. This 
of course, involved a new set of 
children. 


The director said that women 
with a family of two children, or 
over, have his fullest sympathies. 
He found that the children’s 
moods seldom fitted the situation 
called for by the script. They 
would be happy and laughing 
when he wanted them to cry, and 
tears would stain their make-up 
when a particularly jovial scene 
was to be filmed. 

Henley says that children be- 
long in the same place as mo- 
ther’s at home. 

The children, fully grown, are 
Evelyn Knapp, David Manners, 
Helen Chandler and Edward 
Woods. Dorothy Peterson plays 


the mother of the children. 


Young Star Plays 
Hard Dramatic Role 


(Advance Reader on Edward Woods) 


Though he is somewhat of a 
fledgling to the screen, Edward 
Woods, who plays the grim, unre- 
generate “Danny” in First Natien- 
al’s Vitaphone production of Helen 
Grace Carlisle’s novel, “Mothers 
Cry,” has earned for himself the 
most difficult and unsympathetic 
character role of the year. 

As “Danny” in this vivid story of 
a sorrowing mother’s love, he por- 
trays the role of_a social outc_ 
Vituperative, Dlasphemitig Vis 
of abnormal appetites, who black- 
mails his family and ends his un- 
happy life strapped to an electric 
chair. 

Woods was chosen because of his 
unforgettable walk to the death 
chair in “The Last Mile.” Still in 
his early twenties, Woods has had 
a remarkable stage career opposite 
Pauline Frederick, and in classical 
plays on the New York stage. 

The homely sentiment, the stark 
reality, and beauty of treatment 
which made Miss Carlisle’s novel 
the best seller of the year. Have 
been faithfully reproduced by First 
National under the direction of Ho- 
bart Henley, as will be seen when 
“Mothers Cry” comes to the 
‘Theatre next... 2... * 

In the cast with Woods are Dor- 
othy Peterson, Broadway star, Hel- 
en Chandler, Pat O’Malley, David 
Manners and Evelyn Knapp. 


TRUE AMERICAN 


The sweet sentimentalities of the 
American home, and some of its bit- 
ter realties as well, are incorporated 
in “Mothers Cry,” The First Na- 
tional picture starting next 
at the. Theatre. 

Included in a splendid cast are 
Dorothy Peterson, David Manners, 
Edward Woods, Helen Chandler, 
and Sidney Blackmer. 
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THEATRE NAME 


Sensation 
of the hour. 
Dramatic 
achievement 
of the year. 
The story of 
a lifetime. 


A FIRST NATIONAL 
AND VITAPHONE HIT 
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90 lines 
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Play Up “Mothers Cry” As The Most Human 


a 
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Story Since “Over The Hill.” That’s What It Is! 


Biography of 
EVELYN KNAPP 


(As of Oct. 15, 1930) 


Some go to New York City to see 
the sights. Others think they can 
find fame and fortune there. Evelyn 
Knapp, however, journeyed to Goth- 
am for the sale purpose of acquir- 
ing an English accent. 


Foolish, no doubt, but Evelyn was 
barely sixteen and she didn’t know 
that the English spoken in New 
York is a linguistic hybrid, along 
with the Spanish spoken in Chi- 
huahua. 


This charming young actress who 
plays the role of “Jenny” in “Mo- 
thers Cry,” an adaptation of the 
Helen Grace Carlisle novel, pro- 
duced by First National, found out 
her sad mistake in time and town 
between two impulses, going to 
London or to a dramatic school 
and chose the latter. 


She graduated from the American 
Dramatic School with a guaranteed 
English accent and a complete dis- 
dain for continental h’s. There were 
no leading or starring roles to be 
had at the time and Evelyn waited 
between plays, so to speak, until 
a Providential offer came to join 
the road showing of “The Patsy.” 


Then came “Broadway” and a 
tour to the Pacific coast with a 
year’s run in Los Angeles. Follow- 
ing that, she went back to New 
York and played for twelve weeks 
in Channing Pollock’s “Mr. Money- 
penny.” 


A series of twenty-four short sub- 
jects followed for Pathe, and five for 
Warner Brothers. Her work in the 
last series attracted the attention of 
J. L. Warner, vice-president in 
charge of production, and she was 
put under contract to First Na- 
tional’s western studios. 


Though she has been in Holly- 
wood but five months, Miss Knapp 
has appeared in “Penny Arcade” 
and “River’s End.” She was born 
in Kansas City, Mo., and attended 
college for one year. Until recently 
her parents were unaware that she 
was an actress. 


oner 


“hers Cry,” which is now 


~~ praying at tite... > TT) Pheatre, “n= 


cludes Dorothy Peterson, David 
Manners, Helen Chandler and Pat 
O’ Malley in its cast. 


Biography of 
DAVID MANNERS 


(As of Oct. 15, 1930) 


He is known as David Manners 
to the thousands who have seen 
him in “Journey’s End” and to the 
thousands more who will see him 
in “Mothers Cry,” the First Na- 
tional Vitaphone production now be- 
ing shown at the Theatre. 


In private life this handsome 
youth comes from one of England’s 
most distinguished members of the 
nobility. Born Rauf de R. Acklem, 
he is a cousin of Lady Diana Man- 
ners, therefore claiming kinship with 
the Dukes of Rutland. On his 
father’s side he traces his ancestry 
to William the Conqueror, 


Through his mother he is able to 
trace direct relationship to the Vern- 
ons who have been immortalized 
in the story of Dorothy Vernon of 
Haddon Hall. 


Manners, nee Acklem, was born 
in Halifax, Canada, and completed 
a course in the Faculty of F orestry 
at the University of Toronto. But 
the amateur stage won him and for 
three years he played in stock at 
the renowned Hart House. 


In New York he joined the The- 
atre Guild and was cast in “He Who 
Gets Slapped.” Then he appeared 
in “Dancing Mothers,” “The Witch,” 
and “The Rivals,” in the meantime 
he dropped his own name as far as 
the stage was concerned and became 
known professionally as Michael 
Dawn. For a season he was with 
Eva Le Gallienne and her Civic 
Repertory Company. 


Motion pictures never entered his 
mind until James Whale, the Eng- 
lish director who was scheduled: to 
make “Journey’s End,” influenced 
him to play the part of “Lieutenant 
Raleigh” in the picture. 


_ Manners plays the role of “Artie” 
in “Mothers Cry,” which was adap- 
ted from the best-selling novel by 
Helen Grace Carlisle. Hobart Hen- 
ley directed the picture with a dis- 
tinguished cast which includes Dor- 
othy Peterson, Edward Woods, Pat 
O’Malley and Helen Chandler. 


Biography of 
HELEN CHANDLER 


(As of Oct. 15, 1930) 


Helen Chandler, whose rise in the 
cinema world has been extraordin- 
arily rapid, comes to us from the 
ranks of New York stage perform- 
ers. Born in New York City, she 
was educated in the Professional 
Children’s School. 

Her ambition is to become a great 
poet, and a perusal of her verse 
indicates that she is not far from 
her heart’s desire. She comes of a 
literary family, her father, Leland 
Chandler, having been a biographer 
of note. She is married to Cyril 
Hume, the author, who of course is 
her favorite writer. 

Helen went on the legitimate 
stage after her schooling was com- 
pleted. She has played such out- 
standing roles on the stage as Hed- 
vig, in “The Wild Duck,” Mar- 
guerite in “Faust,” and Ophelia, in 
“Hamlet.” 

She has just completed “Outward 
Bound,” which she considers her 
most important screen work to date, 
but she would like to do Ophelia 
for talking pictures. 

Having traveled all over the 
world, Helen prefers Italy to any 
other country, and anticipates liv- 
ing there some day. Her hobbies 
are reading and writing. 

Miss Chandler prefers to play 
tragedy or fantasy, and is hoping 
for an opportunity to play Alice in 
“Alice in Wonderland.” 

She is five feet, three inches tall, 
weighs 106, and has blue eyes and 
blonde hair, 
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Direction Stanley, Company of llmerica, 
What Makes Mothers Cry? 
The Screen Reveals Life’s 
Strangest Secrets and tells 
all! 
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Sacrifice without end. 
How many mothers know 
why? How many children 
understand? 


‘Dorothy Peterson 
Helen Chandler 
David Manners 
Evelyn Knapp 
135 lines 


Biography of 
DOROTHY PETERSON 


(As of Oct. 15, 1930) 


Dorothy Peterson is one actress 
who didn’t prepare the way to suc- 
cess by starving. Born in Hector, 
Minnesota, she matriculated at the 
University of Wisconsin, changed 
her mind about an academic career, 
and studied opera instead. 


Again she changed her mind, and 
attended a dramatic school that spe- 
cialized in Greek adaptations. She 
did Euripides’ “Alcestes” among 
other classical works, then sought 
new fields to conquer. 


She journeyed to Chicago, found 
little there for a budding young ac- 
tress, and once more took up the 
study of music. This time at the 
Chicago Musical College where, cur- 
iously enough, she received an of- 
fer to play in Borgony Hammer’s 
Ibsen Repertory Company. 


Two years of barnstorming con- 
vinced her that New York was a 
theatrical heaven, and she arrived in 
Gotham with forty dollars to spare, 
but she never did get around to 
starving, new as she was to Broad- 
way. Intermittent jobs posing for 
magazine covers helped, then she 
got a “bit” in “The Cat and the 
Canary.” 


Progress came in leaps and 
bounds, and quite suddenly she 
found herself cast in the leading 
role of “Icebound,” then “All God’s 
Chillun Got Wings,” “Cobra,” “The 
Fall Guy” and J. P. McEvoy’s “God 
Loves Us.” 


Quite by chance she became a 
socialist, then went to Columbia 
University for a term to diagnose 
herself. She succeeded poorly, so 
enrolled in the New School of So- 
cial Research—just for the fun of it. 


Dorothy Peterson is her real name. 
She is twenty-six and comes of an 
old Swedish line. No actors or ac- 
tresses are in her family. On Broad- 
way she is noted for extreme ver- 
satility. J 


She is under contract to First Na- 
tional and her initial motion pic- 
ture js “Mothers Cry” a Jiteral 
adaptation of the noted Helen Grace 
Carlisle novel which appears on the 
screen of the Theatre. 
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In support, Miss Peterson has. 
such capable stage and screen stars 
as David Manners, Helen Chandler, 
Evelyn Knapp, Edward Woods and 
Pat O’Malley. 


Biography of 
EDWARD WOODS 


(As of Oct. 15, 1930) 


Edward Woods, the young stage 
actor who made that unforgettable 
walk to the electric chair in “The 
Last Mile,” thas turned down a 
number of film offers. But at last 
there came an offer and a part to 
his liking. He plays ”"Danny” in 
First National’s Vitaphone version 
of the powerful novel by Helen 


Grace Carlisle, “Mothers Cry,” 
which takes its place upon the 
screen of the....... aeegtre Ss, 


C. Graham Baker, who is asso- 
ciated with Hal Wallis as First Na- 
tional studio head, saw Woods in 
the Coast showing of the play, and 
immediately “got in touch with him 
concerning the film, in which he 
will have to play a part even more 
grim and pathetic. 


Previously young Woods _ had 
been in New York for three and a 
half years, where he played leading 
roles and juvenile parts in such hits 
as “House Party,’ “Zeppelin,” 
“Speakeasy,” and “Trapped.” He 
is a Los Angeles boy, however, 
from Manual Arts High School and 
the University of California, and his 
first stage work was with Edward 
Everett Horton in “The Nervous 
Wreck.” He also played with Pau- 
line Frederick in “Madame X” and 
“The Lady,” and had the hit role 
in “The Cradle Snatchers.” 


Because of his love of the foot- 
lights he turned down offers to join 
film stock companies before talkies 
came, and afterwards, when he was 
scoring hits in New York on the 
stage. Now he thinks he is going 
to like talkies, provided that such 
parts as the one he plays in “Mo- 
ther’s Cry” can be found for him. 


Besides Woods, the cast of “Mo- 
thers Cry” includes such stage and 
screen stars as Dorothy Peterson, 
David Manners, Helen Chandler, 
Evelyn Knapp and Pat O’Malley. 


WHY DO 
MOTHERS CRY? 


You'll have a 
better understanding 
of Life—a new interpreta- 
tion of Love, when you see 


MOT 


Helen Grace Carlisle's novel 
that leading critics call “the 
most human story ever written” 
with 
DOROTHY PETERSON 
HELEN CHANDLER 
DAVID MANNERS 
SIDNEY BLACKMER 
EVELYN KNAPP 


A FIRST NATIONAL AND 
VITAPHONE PICTURE 


THEATRE NAME 
186 lines 


Cut No. 10 
Cut 40c, 
Mat 10c 


Heights 
and Depths of 

Motherhood 
pictured in all their glory. 


HERS/| 


Study Of American Home Is 


Found In “Mothers Cry 


—— 


New First National Picture 


Helen Grae Carlisle Book 
Is Faithfully Followed By 
Director Hobart Henley 


(Stressing the power of the novel and why 
no changes were made in its screen 
adaptation) = 


An extraordinary piece of Ameri- 
can literature has been transferred 
to the screen, and will be seen when 
“Mothers Cry” is presented on the 
screen of the Theatre next 


Perhaps no book of recent date 
has created a greater stir among the 
American literati than “Mothers 
Cry,” Helen Grace Carlisle’s pen- 
etrative study of the American 
mother. Leading critics have hailed 
it as an epochal contribution to 
American letters. 


As a clinical analysis of that most 
basic of all cultural structures—the 
home—it has no peer among the 
written works of the day. 


In casting about for a vital story, 
First National officials sensed in 
“Mothers Cry’—long before it 
reached its sensational circulation— 
a work designed to touch the heart- 
strings of those countless millions 
who agree with Henry Ward 
Beecher that a mother is “a des- 
tined and individual creation.” 


The story abounds in those ele- 
ments that have elevated the state 
of motherhood to the sublime posi- 
tion it holds unchallenged. Its 
lyric beauty; its pathos and tragedy 


lend themselves admirably to sym-|' 


pathetic screen treatment. 


“If we are to make this,” said one 
of the studio officials, “there is to be 
no meddling with the story; tell it 
just as it is in book form.” 


And so a literal screen adaptation 
was written by Lenore J. Coffee, 
and Hobart Henley was chosen to 
direct, by reason of his successful 
handling of “The Lady Lies,” with 
Walter Huston, and “The Big 
Pond,” with Maurice Chevalier. 


In the matter of cast it was 


thought advisable to engage only 
the very best of Stage talent avail- 
able. Consequently, Dorothy Peter- 
Son was assigned the role of 
“Mary,” the mother, whose unsel- 
fish devotion to an ungrateful son 
brought only sorrow and tragedy. 
“Danny,” the wastrel and profligate, 
is played by Edward Woods whose 
appearances in “The Noose,” “The 
American Tragedy” and “The Last 
Mile” are historic episodes of the 
dramatic theatre. Helen Chandler, 
another Broadway favorite, plays 
the role of “Beatty,” the sister 
whose idealism was shattered in 
life’s bitter Struggle. Evelyn Knapp 
portrays the character of “Jenny,” 
who is domestic minded in an age 
of extreme flapperism. David Man- 
ners, a Canadian stage favorite, 
plays the part of “Artie,” another of 
Mary’s children. 


Others in the cast are Pat 
O’Malley, as “Frank;” Reginald 
Pasch, as “Karl Muller;” Jean Bary, 
as “Sadye;” Charles Hill Mailes, as 
“Mary’s” father, and Claire Mc- 
Dowell, as her mother. 
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“Mothers Cry” Is Greater Than The Book! 


It’ 


THE SCREEN GIVES ITS ALL 


1920 
“Over The Hill’ 
1925 


"Stella 


and now comes 


Dallas” 


“MOTHERS CRY” 


About once every five years, the screen brings you 
a story that makes entertainment history. ‘SMothers 
Cry,”’ because of its humanness, its understanding, 
its life-like drama, its dramatic power will be re- 
membered with the immortal screen contributions 


of all time. 


with 


DOROTHY PETERSON 
DAVID MANNERS 


HELEN CHANDLER 
SIDNEY BLACKMER 


A First National and Vitaphone Picture 
from Helen Grace Garlisle’s sensational novel 


Begins Friday at 


Warner Brothers 


METROPOLITAN 


You aren’t really 


ADVERTISING 


-“4viothers. Cry’ ” until 


you are running the 
marvelous all-talking 
trailer. 


MODERN GIRL NOTHING LIKE HER 
19th CENTURY COUNTERPART 


She Slipped Away With Princess Slips, Woollen Undies 
And Cotton Stockings, According To 
Helen Grace Carlisle, Author 


(Up-to-the minute story of our youngerand older generations. 


Good for advance 


or current publication) 


A question of morality was involved in the making of “Mothers Cry,” 
which comes to the.......’. “bheathe On seais. 27% 

There was a time, not so many years ago, when prospective brides 
powdered daringly to keep from blushing and prompted nature and the 


gods by fondling bride dolls. 


The not too distant past was noted also 


for its corset covers with ruffles, nightgowns with long sleeves and high 
necks and black cotton stockings worn for sweet virtue’s sake. 

Those were the so-called happy days before skirts sought altitude rec- 
ords and found their natural ceiling an inch or so above the knees, and 
when young girls spent their nights tatting or collecting baby pictures. 


Dorothy Peterson, Broadway star 
who makes her first Vitaphone ap- 
pearance in “Mothers Cry,” the 
popular Helen Grace Carlisle novel 
which First National produced at 
their Burbank studios under the di- 
rection of Hobart Henley, admits 
the beginning of the twentieth cen- 
tury was an age of modesty, “but it 
seems to me,” she says, “that the 
current period is the age of reason 
and good sense.” 

Blue-nosed reformers may work 
themselves into a deep indigo state 
of mind disputing the matter, but 
Miss Peterson knows something 
first-hand about the subject. In 
“Mothers Cry” she passes through 
the era of flounces and virginal 
kisses to a day of two-ounce swim- 
ming suits and thirty-minute soul 
kisses. 

Modesty, she believes, is a good 
thing to have around if one hasn’t 
too much of “IT”; Princess slips, 
woolen underwear with flounces and 
red flannels in winter are pictur- 
esque caricatures, says the star, but 
not nearly as comfortable and good 
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to look at as silken step-ins and 
vanity-case evening gowns. 


However it all simmers down to 
a matter of opinion, says Miss 
Peterson, though she thinks she 
knows something about the subject. 
The first three weeks of her work 
in “Mothers Cry” was spent in the 
mode and fashion of the prim puri- 
tans of thirty years ago. When the 
day’s work was over and she slipped 
into modern attire, the relief was 
so great she sang gay hallelujahs 
to the accompaniment of a twentieth 
century ukulele. 


“Mothers Cry” is an _ intense 
drama of a mother’s sacrifice and 
love, literally adapted from the sen- 
sational novel by Miss Carlisle. Its 
action covers a span of thirty years 
which brings it up to the present 
time. In the cast with Miss Peter- 
son, who plays the mother, are Ed- 
ward Woods, Helen Chandler, Pat 
O’Malley, Reginald Pasch, Evelyn 
Knapp, David Manners, Claire Mc- 
Dowell and Charles Hill Mailes. 


SCENE SANS TALK 
IN “MOTHERS CRY” 


Sidney Blackmer Thrills 
Audiences Without Use 
Of His Famous Voice 


(Very unusual story which makes a good 
advance or current story) 


Especially interesting in these 
days when the talkies are so fre- 
quently accused of talking too much, 
is the fact that Sidney Blackmer 
succeeds in dominating an intensely 
emotional sequence of “Mothers 
Cry,” the First National production, 
without the use of the voice, one 
of the talents which has made him 
so successful on both stage and 
screen. 

“Mothers Cry” is an adaptation 
of the sensational novel of the same 


name by Helen Grace Carlisle. It 
portrays with tremendous power the 
life of the mother of four children. 
Widowed, she sees them become 
the victims of evil; one betrayed, one 
a murderer. Sidney Blackmer plays 
the part of the rich idler who de- 
ceives one of the daughters—the girl 
afterwards being shot by her gang- 
ster brother, in an attempt to black- 
mail. 

The silent scene into which Black- 
mer succeeds in putting such elo- 
quence is that in which the girl, as 
his secretary, becomes the object of 
his desire. It is by facial expres- 
sion—the eyes—the hands, whether 
penning notes to the girl, expressing 
eagerness for her, by their ever- 
changing tenseness, and their car- 
esses—that carry the scene, making 
it more dramatic than words could 
possibly do. . 


“Mothers Cry” which was writ- 
ten with such passionate under- 
standing by Mrs. Carlisle, a mother 
herself, has been transferred to the 
medium of the screen with aston- 
ishing sincerity. The characters were 
cast with as great carefulness, over 


The Greatest Talking Picture Ever Made 


one hundred tests being made be- 
fore the people chosen satisfied the 
fastidious taste of the director, Ho- 
bart Henley. 

Dorothy Peterson, whose versa- 
tility has been proved in the long 
range from Euripides to such Broad- 
way hits as “Cobra” and “Subway 
Express,” plays the mother. The 
daughter, whose fate is betrayal and 
later, death at the hand of her bro- 
ther, is portrayed by Helen Chand- 
ler, famous for her work in Theatre 
Guild productions and Warner Bros. 
“Outward Bound.” The one son 
who was a comfort to his mother 
is done by David Manners, who was 
so effective in the screen version of 
“Journey’s End.” 


Sidney Blackmer, First National’s 
“The Bad Man” plays the role of 
Hart, Beatty’s profligate employer. 
Edward Woods, of “The Last Mile” 
is the gangster son who meets death 
in the chair. Evelyn Knapp of 
“Sinners’ Holiday” plays the home- 
loving daughter. ese are but a 
few of the people who make “Mo- 
thers Cry” the supreme picture of 
mother love. 
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left her in the end. 
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DANNY 
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j first curse as 
he becomes a 
gangster, killer, 
destroyer. 


THE BEST SHOW IN TOWN 
Is At The 


CAPITOL 


MAIN and MARKET STS. 


with heart tears. 


has never been excelled. 
Your Heart 


Only a mother could write j 
so humanly of mother 
love. Helen Grace Carlisle, 
author of the sensational 
novel, and her son. 


Love born of a baby’s first sweet 
kiss. That’s why mothers cry 
The screen tells 
all, with a fearless frankness that 


fate’s strange pranks that acetone 
made one son a killer; 
builder — one daughter a wife 
and one an unwed mother 
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JENNIE 

married to a man 
old enough to be 
her father. She 
learned too soon 
why mothers cry. 


BETTY 


who sought the 
strange secrets of 
love without li- 
cense. 
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PRINTED IN U. S. a. 


Yesterda y 
she told her Story 
+++. and 243g 
thrilled Patrons 
wept....and 

_ UNderstood. 
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A mother Who reaches the 
height of glory—and her 
children who drag her to the 
depths of disgrace, You’ve 
never seen a picture more life. 
like, appealing, thrill-packed 
than’ 


MOTHERS CRY 


by Helen Grace Carlisle oe. Wil 
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Helen Grace Carlisle. 
Most human, life-like story 
since ‘‘Over The Hill.” 


with 
DOROTHY PETERSON 
HELEN CHANDLER 
DAVID MANNERS 
SIDNEY BLACKMER 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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www.mediahistoryproject.org 


